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Professional Cards. 





VOCALISTS & INSTRUMENTALISTS. 





| 
c | 
| 
| 


BERTHA MOORE, 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 


London, W. 


ANNIE GILL 
SOPRANO, 
Oratorios, Concerts, &c. Address, Evesham. 


ADAME 


SMITH, 





Iss 





“ISS LIZZIE AUSTIN (SOPRANO) 

M Silver Medalist and Certificate of Merit 

R.A.M. For Oratorios, Concerts, At Homes, &c. 

Address—65, Philbeach Gardens, Earl's Court, 

London, S.W. 

ADAME NELLIE GOSNELL, 

SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 

Address, 37, St. Augustine’s Road, Camden 

Square, N.W. 


ISS PERCIVAL ALLEN (Assistant Teacher 
to W. Shakespeare, Esq.), 


Receives and Visits Pupils for Singing Lessons. 
Visits Cheltenham on Wednesdays. 
Address—4, Great Woodstock Street, London, W. 


M ISS LILIAN HOVEY (CONTRALTO) 

For Oratorios, Concerts, &c., and for 

the Recitul parts of ‘‘ Athalie'’ (Mendelssohn), &c. 
Address—82, Norfolk Road, Sheffield. 


ISS MARY MORGAN, CONTRALTO, _ 
Of the Gloucester Festivals &c. 
19, Holland Park Avenue, London, W. 


ISS SUSAN HARRHY, SOPRANO, 
a For Oratorios, Concerts, At Homes, &c. 
Address, Arran Lodge, Cheltenham. 


. sS'S FANNY STEPHENS, 
M Contralto for Oratorios, Ballads, &c. 
For Vacant Dates and Terms, address 
Address, 
Pershore, 
Worcestershire. 


M R. HIRWEN JONES, TENOR. 
Of the Leeds, Worcester, Hereford, 
Gloucester, Chester, and Cardiff Festivals, &c., and 

Madame Patti's Concert Tour. 
For Terms, address 8, Notingham Place, London, w. 





R. GWILYM RICHARDS, 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evil] Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 
Address, 30, Redburn St., Chelsea, London, S.W. 
R. CG. EYNON MORGAN, 
TENOR, 


Address, The Cathedral, Gloucester. 








M* J. DEAN TROTTER (Principal Tenor, 
Exeter Cathedral), for Oratorios, Operatic 
Recitals, &c. 





Address—The Cathedral, Exeter. 


MINIM. 


July, 1899. 


R. OTTO DENE (TENOR), 
M Of the Crystal Palace and Queen’s Hall 
Concerts. 
For Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, 17, Great Marlborough 
Street, W. 
~ WAR. BRIGHT JONES (TENOR), 
M For Terms apply to Glenhurst, Bath, 
or N. Vert, Esq., 6, Cork St., London, W. 
Photo and Criticisms on application. 
R. HAMLYN CRIMP (TENOR). 
For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham 
R. CHAS. MARSDEN CHILD, 
TENOR, 
(Winner of the Mrs. Sunderland Medal.) 
For Concerts, Oratorios, &c. 
Address—Christ Church Cathedral, Oxford. 


WM *®: ARTHUR CASTINGS, 
PRINCIPAL TENOR. 
Concerts, Oratorios, &c. 
Address: The Cathedral, Hereford. 


M* JAMES GAWTHROP, 
TENOR, 

Gentleman of Her Majesty’s Chapel Royal, St. 

Tames’ Palace. Address, 5, Hazlemere Road, N.W. 


R. HENRY SUNMAN, 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 
BAR. BANTOCE PiIERPOIN®, 
BARITONE, 
Of Bristol, Cheltenham, Chester, 
Festivals. 
Address, 44, Plympton Road, Brondesbury, N.W. 
rh. ARTRUF BARLOW, 
M (Principal Bass ‘‘ Foundling Hospital’’) 
For Oratorios, Concerts, &c. 
Address: 19, Oval Road, Regents Park, N.W. 
R. CHARLES PHILLIPS, 
BARITONE. 
Address: Holbein House, 55, Sloane Square, S.W. _ 


R. CHAS. COPLAND, A.R.A.M.. BARITONE. 

4 (Professor of Singing at the Royal \cademy 

c/o Music). For Oratorio, Opera Recitals, and 

Concerts, address 48, Greencroft Gardens, N:W.; 

or to Mr. N. Vest, 6, Cork Street, W. 

M®: A. VON BOLST, 
Professor of the Pianoforte. 

For Terms for Pianoforte Lessons, &c., 
Address: 46, Lansdown Crescent, Cheltenham. 
M* E G WOODWARD, 

Professor and Teacher of the Violin, 
LEADER AND CONDUCTOR. 

Address, CoRELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 











and Norwich 














R. G. SPENLOVE BROWN, 
VIOLIN & VIOLA, 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn's (late Stockley’s) Orchestra, Mr. G. Halford's 
Orchestra (Birmingham), &c., &c. 
For Concerts, At Homes, &c. 
Address—199, Monument Road, Birmingham. 
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PROFESSIONAL CARDS—Continued. 





R. BENONI BREWER, F.C.V., 
py VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 
For Terms, &c., Address, 3, Edgar St., Worcester, 


MR. A. MONTAGUE BORWELL, | 
L.R.A.M., A.G.S.M., Baritone. 
Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 
Medalist, Soc. Arts. 

For Concerts, Oratorios, &c. 





8, Clifford’s Inn, Fleet Street, E.C 


Iss LOUISE 

A. Mus. T.C.L., Silver Med. L.A.M., 

Teaches Harmony and Counterpoint by post. 
Prepares for Exams. Terms very moderate. 
Address, Fairlawn, Sidcup. Kent. 


DUGDALE, 


M® ‘WM. GRIFFIN PROFESSOR OF Music. 
A (Violin and Viola). Principal Viola at Bir- 
jr Festival Musical Society’s and Dr. Winn’s 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. 


ie ie 





TEAGUE, 


PROFESSOR AND TEACHER OF THE 
VIOLIN AND VIOLONCELLO. 
Address, Lismore House, Bath Road, Cheltenham. 


Me: ‘i & HANDLEY- DAVIES, 
VIOLINIST, 

Sub-Professor Royal Academy of Music, London ; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 

Address, 92, Warwick Gardens, Kensington, W. 





R JOSEPH OWEN, 
M VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral Society, and Dr. R. M. Winn’s (late Mr. 
Stockley's) Orchestral Concerts. 
For Terms, etc., address : 
3, George Road, Edgbaston, Birmingham. 





\ R. W. E. BELL-PORTER, I.S.M., 

4 DOUBLE BASSIST, 

Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 





A few vacancies for Pianoforte Pupils. 
Address: Tiddington, Stratford-on-Avon. 
M® ARTHUR H. CHAPMAN, 
pk PRINCIPAL TRUMPET 
Address, 2, Marlboro’ Place, Princes Street, 





} 0.43.8 BOYCE, 
TROMBONIST. 
9, Sandford Terrace, Cheltenham. 


Cheltenham. 
M* 
sh: 


Address : 


THE MInioM. 


MRS. HENRY MILWARD, 
(CONTRALTO), 

Med. R.A.M., Pupil of Mdme. Lemmens, Sherrington 
Oratorios, Concerts, ‘‘ At Homes,”’ &c. 
Teaches in Worcester and Birmingham. 

Terms, Vacant Dates, Press Notices. 
Address—Grafton, Bromsgrove. 


MISS CECILIA MATTHEWS, I.S.M., 
Teacher of the Piano, Singing and 
Theory of Music. 
Pupils prepared for the various Local Examinations. 
Address, 9, North Place, Cheltenham. 


MR. J. A. MATTHEWS, 


Local Representative for the Royal Academy of Music 
(Cheltenham and Gloucester Centres). 
Local Secretary for Trinity College, London. 
Local Examiner for the Royal College of Music. 
Addeomn—9, North Place, Cheltenham. 


~ School of Music, Cheltenbam. 


EstaBLisHep 1870. 


Principal = Mr. J. A. MATTHEWS, 


PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
SincinG, Harmony, &c., 
Assisted by Certificated and experienced Professors in all Departments. 


Session 1898-99. 


The General Arrangements of this School of Music have 
been Revised. 

Scholarships and Prize Medals (Silver and Bronze) will be 
offered for Competition to Senior and Junior Students in Singing, 
Pianofore, Violin, and Organ, Also for Theory, Harmony, and 
Counterpoirt. 








PROFESSIONAL STUDENTS INTRODUCED AND TRAINED FOR 
ORATORIO AND BALLAD CONCERTS. 


Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 


The Royal College of Music Scholarships; The Royal Academy Higher 
Examinations, Trinity College, London; 


| The Incorporated Society 7 Musicians (I.8.M.); The Associated Board 
of the R.A.M. and R.C.M. ; 


The Royal College of Organists, London; Guild of Organists, &c. 


Upwards of 1,200 Pupils have passed successfully in various 
Examinations, 


TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE SysTrM. 
The next Term will commence in September, 1899, 





For further information apply at private address : 
9, North Place, Cheltenham, 


= Eee 
| Cheltenbam Musical L Festival Society. 
Thirtieth Season, 
THE ANNUAL EXCURSION will take place on 
pa JULY ith, 

TO WORCESTER. 


1899-1900. 


All particulars from H. G. Workman, Hon. Sec., 
or J. A. MaTTHEws, Conductor, 
Cheltenham. 
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Scholastic. 








ECKINGTON HOUSE, 
CHELTENHAM, 
School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


HoME FOR INDIAN CHILDREN. 


Re Misses Chambers. 


Montpellier Rotunda, 
Cheltenham. 


CLASSES FOR 
DANCING DEPORTMENT AND 
CALISTHENICS. 


Monsieur et Madame d’EGYILLE. 
Address—Brand Lodge, Malvern. as 








MDLLE. GERALDY 


Has resumed her FRENCH CLASSES 
for the 
SUMMER TERM. 















ADDRESS— 
ROYAL HOUSE, CHELTENHAM. 
















The Misses Whittard, 
Lapigs' ScHoot & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 





Prospectus on application. 





GLENGYLE, London Road, 


CHELTENHAM, 
' : - 8- 
LapDIES’ COLLEGIATE SCHOOL AND SixtH Szason 1898-9, 
KINDERGARTEN, President : 
. Lez Witiiams, Mus. Bac., 


Principal—Mrs. Townshend, 


Assisted by Certificated Governesses 
and Masters. 


Prospectus on application. 


County of Gloucester 
Musical Festival Association. 













orcester. 





The Committee: 
Conpucrors or SocreTrEs In UNION, 
Hon. Sec.: 


Joun A. Matru 
9, North mg Cheltenham, 
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CHELTENHAM 
MUSICAL FESTIVAL SOCIETY. 


President—Sir HERBERT OAKELEY, Mus.Doc. 





30th Season, iia 
SUBSCRIPTION CONCERTS, &c. 





TS Weekly Choral Practices 


take place on 


Turspay Evenincs, at Eight o'clock. 
The Orchestral Practice SaTuRDAY EVENINGS, 


at a Quarter to Eight o'clock. 
The Elementary Singing and 


Sight Reading 


Class on THuRspay EveEnincs, at Eight o'clock. 


SUBSCRIPTION FEES FOR THE SEASON: 


Crass A. 
Choral Division (Performing Members) 
Two Members of the same aw ose 
Elementary Class only 
Choral and Elementary Class 
Instrumentalists for Concert Orchestra 


£o 7 6 
o10 6 
o 9 6 
o1o0 6 
o10 6 


Members have Free Admission to Special Lectures, &c. 
N.B.—Chorus and Band Parts are provided for 


Performing Members free of. cost. 


Festival Society's Season ends in June. 


Practices will be resumed in September. 


J. A. MattTuHEws, Conductor. 









Just Published. 
Second Edition. 


Useful for Musical 


Students. 


The Musical Students’ Register of Daily Practice,”’ 


. A. Matthews. 
y all Book and Music 


arranged by 
Free. Sold 


Price Threepence, Post 


Sellers, or the 


Publisher, ‘‘ Minim"’ Office, Cheltenham. 





Cheltenbam Modern School. 


HEADMASTER— 


RICHARD TYRER, B.A. 
F. R. Met. Soc. 


HOROUGH Preparation for the Universities and 

Higher Public Schools, and for Professional and 

Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Over 100 Boys have obtained Certificates ; Twenty- 
| two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the rst Division, besides many other 
minor successes. 

Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 

The School possesses the great advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim 

There is a good Playground and Cricket SiGe Field. 


Trinity College, London: (@usic). 


INSTITUTED 1872. 

















(Hons. Lond.), 


























SEVEN NATIONAL PRIZES of £5 and £3 each, ani 
| TEN LOCAL EXHIBITIONS, value £9 gs. each, 
awarded annually. 








| The next Examination at the Cheltenham Centre will & 
held as under :— 


INSTRUMENTAL AND VOCAL 
In December. Fees—f1 1s. each subject. 
New Preparatory Pianoforte Grade. Fee—10/6. 


MUSICAL KNOWLEDGE 


In December. Fees—6s. to tos. 6d. 












Local Secretary, Mr. J. A. MATTHEWS, 9, North Place, frod 
whom the current Regulations, including New Syllabus! 
Practical Examinations may be obtained. 
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SUPPLEMENT To “ THE Minim,” JuLy, 1899. 





Music Hath Charms. 
A New ENTERPRISE FOR MUSICIANS. 


The following amusing and remarkable informa- 
tion appeared in the Daily Telegraph on June 14th. 


There is a good time coming yet for the over- | 


crowded profession of music, German Bands and 
others may expect a good time of it shortly. 
The farmers in the Catskill district (New York 


State) are rejoicing over the discovery of a means | 


of combating a pest of caterpillars by which their 
orchards are being destroyed. 
simple as it is novel, but it 1s declared to be entirely 
effective. The discovery, like many others which 
have astonished the world was the result of an 
accident. A woman belonging to the town of 
Catskill happened to blow a horn underneath a 


tree, when she was surprised to see hundreds of | 


caterpillars fall from the boughs. She blew another 
blast and there was another shower of the little 
creatures. She hastened to tell others how she had 
found out the way to fetch the pests off the trees, 


and, aS soon as general incredulity had been over- | 


come, whcle sections of the people turned out with 
drums, bugles, whistle-pipes, and every other noise 
producing instrument in the town. The caterpillars 
unable, it is declared, to resist the influence of the 
noise, continued to fall in showers to the ground, 
and were rapidly swept together for destruction, 
but so great were their numbers that it was found 


necessary to continue working the charm. A | 


sudden demand for fiddlers sprang up, and itinerant 
performers upon the violin have, it is said, 
earned more money during the past week 


than they usually mass during a whole suinmer | 
The organ | 


season in attendirg country dances. 
grinder has at length been proved a blessing in 
disguise, and performers of his class have been 
numerously employed night and day to grind their 
machines under the trees in the Catskill orchards 
and lure the caterpillars to their doom. Town 
bands have also been impressed to play ‘‘ Yankee 
Doodle” and other national airs to the grubs. In 
the words of the local report they ‘‘parade the 
orchards, leaving winrows of worms in their wake.”’ 
The fallen caterpillars have been raked and swept 
together and burned on huge fires. 








Organ Recitals. 
CoLcHESTER.—Mr. Frederick Charles Baker | 


gave a successful organ recital in St. Paul’s Church, 
Colchester, on Thutsday evening, June 1st, before 
a large congregation. Miss K. MacAndrew assisted 
as harpist, and Miss Stella €lements as violinist. 
Vocal selections were contributed by Miss Violet 
N. Cross and Mr. J. Reilly. 


Gounod, and F. C. Baker. 


| 20th: 


The cure is as| : : : 
| The organist and choirmaster, Mr. J. Sebastian 


| Matthews, A.Mus., T.C.L., has been rewarded by 
| having large congregations. 
| gramme was given on Monday evening, April 3rd, 


The programme | 
included works by Norandi, Handel, Mendelssohn, | Freyer). 





fe =—= 


Lonpon.—At St. Lawrence Jewry, the follow- 


iny programme of organ recital was given by Mr. 


W. F. Kingdon, Mus.Bac., F.R.C.O., on June 
-Prelude from ‘ Peer Gynt” Suite (Greig); 
Prelude and fugue in E minor (Bach); Two 


sketches (Schumann); Allegretto (Guilmant) ; 


| March in B flat (Guilmant). 
| 


—:0:— 
Buruiivecton, U.S.A.—The series of organ 
recitals at St. Mary’s Church, Burlington, N.J., 
have been most successful during the past season. 


The following pro- 


and played by Mr. J. Sebastian Matthews (organ), 
assisted by Mr. H. D. Hewitt and Mr. T. i 
Massey (violin and viola) :—Concert overture ( 

Collins) ; Violin solo (Mr. H. D. Hewitt) Cavatina 
(Adelmann); (a) Cantilena (J. Sebastian Matthews), 


| (6) Minuet and Trio (J. Sebastian Matthews); Trio, 


No. 2, organ, violin and viola (W. A. Mozart), 
Andante, Menuetto, Allegretto; (a) In Paradisum, 
(b) Fiat Lux (Dubois); (a) Die Frage, (b) Die 
Antwort (Wolstenholme); Triumphal March (A. 
Guilmant). 

—!0:— 

GERMANTOWN, PHILADELPHIA, U.S.A.— An 
organ recital was given by Mr. Sebastian 
Matthews, A.Mus.T.C.L., at S. Luke’s Church, on 
Thursday evening, April 27. Master Jesse Stack- 
house was the vocalist. The following was the pro- 
gramme :—Sonata No. 1, in D minor (Guilmant), 
Introduction and Allegro, Pastorale, Finale; ‘I 
heard the voice of Jesus say” (Harris); Minuet 
and Trio (J. S. Matthews); Fiat Luz (T. Dubois); 
Soprano Solo, from ‘A Song of Darkness and 
Light” (Parry); Andante in D (Hollins); (a) Pas- 
torale, 6) March Nuptiale (MacMaster). The 
organ in this church is one of the finest in the 
States, and contains all the modern improvements. 

—:0:— 

NEWFOUNDLAND.—Mr. P. Le Sueur, Mus. Bac. 
Oxon, F.R.C.O., is giving a series of organ recitals, 
in the College Hall, St. John’s, interwoven with 
vocal selections. The following programme has 
been rendered: First recital—Organ solo, Offertoire 
in D minor (E. M. Lott); Organ solo, No. 5 of 
five sketches, ‘‘ Nocturne” (H. W. Parker); Organ 


| solo, ‘‘ March of the Israelites,” from the oratorio 


‘“‘ Eli” (M. Costa); Organ solo, Allegretto in B flat 


|(J. Lemmens); Organ solo, Allegro Maestoso, from 


the Flute Concerto (Rink); Organ solo, Pizzicato 
from “Sylvia” (Leo Delibes); Organ solo, Concert 
Fantasia on the Russian National Anthem (A. 
The vocalists were Miss M. Jardine and 
Mr. C Le Sueur. 





























Lord, Thou hast heard. 
ANTHEM. 


Psalm X.Ver. 17. WILLIAM D. ARMSTRONG. 
Andante espressivo. . 


Soprano. 
Lord, thou hast heard the de 


Alto. 
, thouhast heard the de 


Tenor. 
Lord, thouhast heard the de 


Bass. 
Lord, thouhast heard the de 


% 


Thou wilt pre_paretheir heart, their heart, Thouwilt 


humble Thou wilt pre-pare their heart, Thouwiltpre- pare their heart, — 


Thou wilt pre - pare, preparetheir heart, their heart, 


Thou wilt pre _ pare their heart, 


mf * or ee 


*May be sung the first time as a Solo, or as a Quartet. 
Minim C° 








Cause 


cause thine 


cause thine 


Cause thine 


thine 


ear 


to 


hear, -Thou wilt Cause thine 
Thou wilt cause thine 
wilt cause. ine 


Thouwilt cause thine 


ad a 


Thou 


Thou wilt 


wilt 


Thou wilt 


oa 


hear. 
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Professional Cards, &c. 


LONDON. 

ADAME ZIPPORA MONTEITH (the famous 
American Sopran>), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crysta) Palace, 
St. James's Hall Concerts, &c , has returned to England 
for the Season, and is open for Oratorio, Concert, and 

Recital Engagements. 
Address—17, Alma Square, London, N.W. 





LONDON. 
M*sS MARIE ROBERTS (Soprano Vocalist) is 
prepared to accept engagements for Oratorios, 
Concerts, At Homes, &c. For Press Notices, Terms, 
and all particulars, address 


154, Portsdown Road, London, W. 





WORCESTER. 
RS. GLOVER-EATON. L.RA.M. (Soprano)— 
Pupil of Signor Garcia, accepts engagements for 
Oratorios, Ballad Concerts, &c. Teacher of Singing 
and Pianoforte. 
Address—Braemar, Worcester. 


LONDON. 
M*s CONSTANCE BARBER—Contralto (of the 
Worcester Musical Festival, 1896). Certificated 
from Stuttgart Conservatoire Oratorios, Classical 
Concerts, &c.—For vacant dates and Terms, 
Address—21, Granard Road, 
Wandsworth Common, 8.W. 

















ASHTON-UNDER-LYNE. 
Me CHAS. SAUNDERS (Tenor), for Oratorios, 
Ballads, &c.—Address, 
Castlewood Place, Ashton-under-Lyne. 


LONDON. 

M®: ROBERT GRICE (Baritone Vocalist), of the 
Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 

For Terms and vacant dates address — . 
38, Tytherton Rd., Tufnell Park, London, N. 


WORCESTER. 
R. LEONARD G. WINTER, Member of the In- 
4 corporated Society of Musicians, Local Secretary. 
for Trinity College, London. 
Address—Rivershurst, Shrubbery Avenue. Worcester. 


LONDON. 
R. EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden), requests that 
communications respecting Oratorios, Concerts, or 


Lessons be addressed— 
45, Pentonville Road, N. 
Oratorios and Concert Parties arranged. 


LONDON. 
R. HERBERT WALENN, 
Solo Violoncellist, 
9, Carleton Road, Tufnell Park, 
London, N. 


BIRMINGHAM. 
M®* A. ROBERTS (Bassoon), Principal Bassoon, 
Birmingham, Wolverhampton and Worcester 
Festival Choral Societies, Herefordshire Philharmonic 
Society, Cheltenham and Lincoln Festivals. English or 
French pitch. 
Address—81, Victoria Road, Aston Park, Birmingham. 


VIRGIL PIANO SCHOOL 


AND 


SCHOOL of PUBLIC PERFORMANCE 
CLAVIER HALL, 


12, Princes Street, Hanover Square, London, W. 


Principal. 


A. K. VIRGIL ee 
Specialist in Pianoforte Technic. 


EMLYN LEWIS Vice-Principal. 
Assisted by Competent Teachers trained in the 
Special Methods employed. 


ALBERT BATE 
And Assistant Instructor. 


Secretary, 


The Study of the Pianoforte the Speciality. 
The Virgil Clavier Method gives a Positive and Perfect 
Technic. 
Pupils can enter at any time. 
No Entrance or Examination Fee. 
Interesting Prospectus Free. ; 
Address: The Secretary. 


REPORT OF THE 
BERLIN 
COMMITTEE OF INVESTIGATION 


UPON THE 


VIRGIL PRACTICE CLAVIER 


AND 


VIRGIL CLAVIER METHOD. 


UNQUALIFIED APPROVAL AND ENDORSEMENT. 





Committee— 
Herr OTTO LESSMANN (Chairman). 
Dr. KREBs. 


Dr. BIE. = 
Professor C. LuTscua. 


Dr. JEDLICZKA 
Herr Fevrix DrEYSCHOCK. 
Herr PHILIP SCHARWENKA. 


* The Virgil Piano School has just completed a course of four 
months, in which a number of children have been taught strictly accord- 
ing to the principles of the Virgil School, under the control of a com- 
mittee of experts. The Virgil Method aims at a complete separation of 
the technical training from the tuition of the purely musical element, 
the technical exercises being performed on an extraordinarily ingeneously 
constructed toneless Clavier. Should this princip'e at the first 
moment appear doubtful, all objections are victoriously crushed 
by the brilliant results which the Virgil Piano School showed in the 
examination. It was particularly astounding to witness how children, 
who had not touched a key before, and had only practiced on the toneless 
keyboard for four months, now produced at once an unusually even 
touch on the sounding pianoforte keyboard.”’—Berliner Lokal-Anzieger, 
June 17th, 1897. 

For Full Report, address SECRETARY, Virgil Piano School. 


Illustrated Circular of the Virgil Practice Clavier, with Professional 


| Opinions, sent free to any address. 


Tae Virait Practice Cuaviger (Britiss) Co., Lro. 
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MUSIC AND MONEY-MAKING. 


“77a ITH many so-called musicians, possessing commercially-made minds, these two terms 
CC] are synonymous. To composers of this kind a striking phrase is only a commodity 

which they are equally willing to utilise in a music hall song, a ‘‘ Te Deum,” or a 
symphony, provided they have a market for it when written. Its destination is decided by 
the kind of connection the composer has with consumers; he writes in no other style than 
will meet with their patronage and approval, and positively trains himself to imitate, as near 


as may be, previously published works that have proved ‘ phenomenally popular.” 


Such an one is a mere tradesman, unworthy of the name of artist ; his proper place is 


behind a counter. 


Then there is the singer who only sees royalties and fees in songs. ‘“ Why sing 
Schubert or Franz, which few care for, when we can be paid for singing Jones’s ‘In 
Cloistered Cell,’ or Brown’s ‘ Darkies’ Jumble Sale,’ or Robinson’s ‘I think of thee when ment, 


that everybody likes ?” anthem 
thou he 


D. Ari 


other types of musicians. They may often play rubbish, but it is sandwiched with good ae, 
> 


’ 


roaming, 


Solo instumentalists are, perhaps, less tempted to sell themselves for gold than many 


things, for very henour’s sake. If they are engaged to advertise some particular make of 
Tk 
j Music, 
Singers are incorrigible, as a class, but they cannot be blamed, so long as our standard call att 
ve eXal 
out, 


piano, they don’t do much harm to Art, even if they do extinguish ‘“ minor concerts.” 


of musical criticism remains low. 








But they might raise it! Can it be expected while composers provide them with I 
rubbish ? ; Theory 


: : hav 
It is strange, however, that none of these money-grabbers perceive the principle otk 


involved in the somewhat dark saying: ‘‘ Whosoever will save his life shall lose it.” appreci: 
J. W. 
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Monthly Calendar. 
Jury. 
(The name is derived from the Latin Julius, the 
surname of C. Cesar, the Dictator, who was 
born in this month.) 


ist—Wallace, W. Vincent, born 1814. 

and.—Gluck, C. W. R., born 1714. 

5th.— Crotch, Dr. W., born 1775. 

6th.— Smart, Henry, died 1879. 

7th.—Anniversary of Thomas a Becket, born at 
London 1119. 

8th Oxford Trinity Term ends. : 

gth— Columbus, Christopher, the discoverer of 
America, born 1442. 

12th.—Caius Julius Caesar, born at Rome B.c. roo. 


13th.—Penn, William, died 1718, aged 74, founder | 


of the City of Philadelphia, U.S.A. In 1666, 
when at Cork, in Ireland, he became a Quaker. 
He settled in America 1681. He abolished 
Slavery in his dominions in Pennsylvania. 
15th.— Joachim, Joseph, Mus.Doc., born 1831. 
George IV. buried at Windsor. 
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you are so kindly carrying on.” Another writes: 
‘‘ Many thanks for the remarks upon the papers ; 
they are all most useful to me, as I study pro- 
fessionally and teach.”” Another writes: ‘1 never 
thoroughly understood the C clefs before working 
I can play from them now, as 


_I have carefully practised each set of answers after 





i7th.— Watts, Dr. Isaac, born at Southampton 


1674. Author of ‘‘ Psalms and Hymns” still 
so largely used. 

21st.— Burns, Robert, died 1796. The celebrated 
Scottish poet. 

22nd.—Oakeley, Sir Herbert, born 1830. 

23rd.—In 1588 the first genuine newspapar, The 
English Mercurie, was devised by the policy of 
Elizabeth and Burleigh. 

28th.—Bach, J. S., died 1750. 

29th. —Schumann died 1859. 

jist.—Loyola, Ignatius, died at Rome 
Founder of the Order of Jesuits. 


1556. 








Editorial. 


With this Minim will be found, as a supple- 
ment, a portrait of Miss Clara Butt, and a new 
anthem, composed expressly for The Minim, ‘“‘ Lord, 
thou hast heard,” the composition of Mr. William 
D. Armstrong. This anthem is published in octavo 
form price 3d., and may be had from The Minim 
Office, Cheltenham, England, or of any music seller. 

—:0:— 

The competition questions, on the Theory of 
Music, will be found on another page. We must 
call attention to the regulations, as no papers will 
de examined unless the rules are carefully carried 
out. 

—:0:— 

It is satisfactory to note that the series of 
Theory questions, given during the past months, 
have been worked by a large number, and with 
evident appreciation. One writes thus: “I fully 
appreciate the value and importance of the work 





the corrections have been made.”’ We could give 
many other expressions of this kind. We are glad 


| to find our efforts have not been in vain, and hope 
|the final competition questions will be enjoyed by 


a very large number of students, who will be 
rewarded with success. 
—:0:— 

The complete set of Minims, containing all the 
last series of examination questions, may be had 
from the head office, post free, 1s. 3d. Address: 
The Editor, Minim, Cheltenham, England. 

—:0:— 

All music published in The Minim may be had 

separately on strong paper. See list on page 243. 


Gold Dust. 

Always persevere; always keep up your 
strength of heart. By strong will and strength of 
heart the sailor fights the roaring seas. 

—:0:— 

Aim high, but do not be discouraged if some 
of your best plans do not succeed at first. He who 
would choose a lovely rose must expect occasionally 
to be scratched by its thorns. 

—:0:— 

Do not procrastinate, there is no good in that ; 
and bear in mind the old proverb, “ Better to do a 
thing at once, than to wish it done. 

—:0:— 

Work hard, but live moderately. 

measure, and defy the doctor.” 
—:0:— 

We want not time, but diligence, for great 

performances.—Dr. Johnson. 
—:0:— 

Religion is the best armour that a man can 

have, but it is the worst cloak.—Bunyan. 
—:0:— 
Humble must we be if to heaven we go; 


High is the roof there, but the gate is low. 
—Herbert. 
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The best means of advertising everything connected with Music 
in England, Ireland and Scotland, Specimen copies and terms will 
be for warded upon application to the Society’s Offices: 


19, Berner’s St., London, W., England. 
































THE 


Royal Academy of AMDusic, | 


TENTERDEN STREET, HANOVER SQUARE, Lonpon, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons— 
Her MAJESTY THE QUEEN AND THE Roya FAmILy. 


President— 
H.R.H. THE DuKE oF SaxE-COBURG AND GOTHA. 
Principal—Sir A. C. Mackenzigz, Mus.Doc. 


Michaelmas Term begins Monday, 25th September 
Entrance Examination therefor, Thursday, 21st September 

Syllabus for the 1899 LR.A.M. Examination is now 
ready. and may be had on application. 


Entrance Forms, further 


Prospectus, and all 


information, of 
F. W. Rewnaut, Secretary. 
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Miss Clara Butt. 


The other day I heard Miss Clara Butt called 
‘‘a phenomenon,” which struck me as so comic 
and yet so just a description of this young singer 
that it remained in my memory. Any one so 
out of the ordinary, whether as artist or woman, it 
is hardly ever one’s luck to meet. The extensive 
range—from the lower C (bass clef) to A above the 
treble stave—of her wonderful voice is in itself 
enough to make its owner remarkable, but when 
this great gift is added to a verj,striking personality 
illumined by a bright intellect, the attention is 
inevitably arrested, whatever the circumstances. 
Miss Butt, who is taller than any other singer— 
Signor Foli always excepted—is blessed with the 
most invincible good spirits, so she is an acquisition 
in any surroundings. Ina chat with her, whether 
in her. own flat in town, or in the artists’ room 
during a concert, she gives one such a wealth of 
information that the only difficulty in writing of 
her is that of effective selection. However, here is 
a condensed sketch of this brilliantly successful 
young artist’s life. 

She was born in Surrey, but the family soon 
removed to Bristol, and it was there that she began 
to sing. Miss Butt tells how it came about in an 
amusing fashion. ‘I suppose I sang a good deal 
to amuse myself, at all events it happened that one 
day when some friends were calling on my mother, 
they suddenly exclaimed, hearing sounds from the 
next room, ‘* What a beautiful voice your boy has. 
Do call him, and let us hear him better.’”’ Mother 
accordingly opened the door and I appeared. The 
result of the little interview which followed was 
that our visitors insisted on taking me to Mr. 
Rootham, the authority on musical matters in 
Bristol. He, seeing possibilities in my aptitude for 


MiIniM. 


July, 1899, 


music, undertook to train my voice, and when, 
after a little while, a Scholarship for singing at the 
Royal College of Music fell vacant, I went to town 
to try my luck. I passed the tests, and accordingly 
started on my three years’ campaign. Directly it 
was over I sang in the ‘*Golden Legend” at the 
Albert Hall, and in the same week took the part of 
Orpheus in the operatic performance given by the 
Royal College Students at the Lyceum Theatre, 
lent by Sir Henry Irving. It went so well that it 
had to be repeated at the request of the Prince of 
Wales, who had been prevented being present on 
the first occasion. He has always taken an interest 
in the efforts of beginners, and was pleased with 
my performance it seems, for he said several very 
kind things.” 

From that time Clara Butt has had repeated 
successes, and is now singing at all the most 
important musical functions in London and the 
Her rendering of the contralto parts 
in some of the great oratorios is beyond con- 
pare. That such a magnificent organ as she 
posesses should attain exceptional results is but the 
nature of things. Great benefit was noticeable 
after a somewhat recent visit to Paris for the 
advantage of lessons from M. Bouhy. To study 
with him was a delight to the enthusiastic young 
singer, and the time spent in Paris was enjoyed to 
the full, for she loves to be for a while surrounded 
by new modes of life and thought. - When Clara 
3utt takes a real holiday she goes to the country 
house of her friend Ilma de Murska, in Germany, 
or she wanders with a few kindred spirits in Italy, 
far from the routes of the ordinary tourist, when 
she revels in the beauties of Natute, and ‘‘ breathes 
deep of solitude.’ She is extremely susceptibe to 
outside influences, and being of a happy disposition 
herself, likes cheerful associates. She has great 
facility in acquiring a foreign language, her correct 
ear doubtless helping her towards exactitude in 
pronounciation. A small specimen of her accent 
catching power is given when she tells of an 
experience which happened after she had _ sung 
‘‘Kathleen Mavourneen,” at a concert. A poor 
looking man came up to her, furtively dabbing ata 
tear with a red handkerchief, and said, ‘‘Oh, Miss, 
but sure an’ I did enjoy it! an’ I’m an Irishman 
meself, too! I don’t know who wrote ‘Kathleen 
Mavourneen,’ but if he could have heard you he'd 
have turned in his grave with delight.” To hear 
Miss Butt give this little story with full Irish 
brogue is simply delightful. One of this clever 
young singer’s most emphatic recent successes has 
been made with Miss Frances Allitsen’s ‘Song of 
thanksgiving,” and in the beautiful duet by the 
same composer, to Lord Tennyson’s words, ‘ Break, 
diviner light.” 

IsaBEL BRookE-ALDER. 





399. 
when, 
at the 
» town 
dingly 
ctly it 
at the 
Dart of 
by the 
1eatre, 
that it 
ince of 
ent on 
iterest 
d with 
il very 


peated 

most 
1d the 
parts 

com- 
is she 
yut the 
ceable 
yr the 
study 
young 
yed to 
unded 
Clara 
untry 
many, 
Italy, 
when 
eathes 
tibe to 
ysition 
great 
orrect 
ude in 
accent 
of an 

sung 
\ poor 
ig ata 
Miss, 
shman 
thleen 
u he'd 
o heat 
Irish 
clevel 
es has 
ong of 
ny the 


Break, 


ER, 


Supplement to “ THE MINIM,” July, 1899. 








O99. 
































MISS CLARA BUTT 





























k 
descri 
accor 
instru 
from 1 
in his 
Rlytha 
tion Oo 
Perrat 
differ ( 
receiv! 
(thoug 
not a 
descrij 
nor t 
menta 
either 
manne 
doubt 
which 
the wi 
seen 11 
of Ro 
History 
organs 
were { 
the ke 


Germa 
Davey 
notatio 
applied 
also sa 
until tl 
of an | 
Publib 
it is co: 
both tl 
the wii 
the ro 
represe 
in leng 
is twit 
In his 


H istory 





THE 


July, 1899. 


“The King of Instruments.” 


By Harotp S. Rosins. 


Part II. 

Kircher, in his Musurgia, has given a lengthy 
description of the Vitruvian hydraulicon, and has | 
accompanied his account by an engraving of the | 
instrument, such as he conceived it to have been | 
from the descriptions handed down. Isaac Vossius, | 
in his treatise, De Poematum Cantu et Viribus | 
Riythint, p. 100, gives another fancied representa- | 
tion of the instrument ; and a third may be seen in | 
Perrault’s notes upon Vitruvius; but, as all three 
differ considerably from each other, they cannot be | 
received as authorities, I fear. Dr. Burney says | 
(though he himself is often inaccurate, and therefore 
not always to be relied upon): ‘Neither the 
description of the hydraulic organ in Vitruvius, 
nor the conjectures of his innumerable com- 
mentators, have put it in the power of the moderns 
either to imitate, or perfectly to conceive, the 
manner of its construction, and it still remains a 
doubt whether it was ever worthy of the praises 
which poets have bestowed upon it, or superior to | 
the wretched remains of the invention still to be 
seen in the grottoes of the vineyards, near the city 
of Rome.” Mr. Henry Davey, in his Musical 
Hlistory, writes thus : ‘* The small portable medizval 
organs had broad keys, struck by the fist; they 
were gradually increased in compass and power ; 
the keys were narrowed, and pedals were added in 
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| . . . . 
; mentions this instrument, but adds that it was 
| self-acting. 
| younger years, a pair of organs that should play 


‘‘ Pope Silvester II. made, in his 
without an organist: he used only warm water to 
give them motion and sound. Such hydraulics 
are frequent in Italy, that are moved with cold 
water as well as hot.’’ The present writer (being 
himself an organist) is very thankful that such 
organs as those of Pope Silvester II. are not in 
common use nowadays, for he is inclined to think 
many Church musicians would then be literally 
thrown out of work ! 

A curious description of the pneumatic organ is 
given by Cassiodorus, who flourished under King 
Vitigas, the Goth, a.p. 514, in his Commentary on 
the 150th Psalm. ‘* The organ,” he says, “is an 
instrument composed of divers pipes, formed into a 
kind of tower, which, by means of bellows, is made 
to produce a loud sound; and in order to express 
agreeable melodies there are, in the inside, move- 
ments made of wood, that are pressed down by the 
fingers of the player, which produce the most 
pleasing and brilliant tones.” 

At the latter end of the 7th and beginning of 
the 8th century the organs of the Anglo-Saxons 
appear to have resembled, even in their external 
decorations, those now in use. 

And now, just one word orso ve the introduc- 
tion of the organ into the Church. © Platina tells* 
us that it was first employed for religious worship 
by Pope Vitalian I., a.p. 666, but Julianus (a 


Fig. 4.—Pneumatic Organs of the fourth century. 



































Mr. | 


Germany; afterwards, also, at Venice.” 
Davey also tells us that Tablature (the peculiar 
notation used in music written for the lute) was 
applied to the organ in Germany about 1400; he 
also says that no special organ music was written | 
until the 16th century. A curious representation | 
of an hydraulic organ is exhibited in a poem by 
Publibus Optatianus, describing the instrument : 
itis composed of. verses so constructed as to show | 
both the lower part, which contained the bellows, 
the wind-chest, which lay upon it, and over this 
the row of twenty-six pipes. The latter are | 
represented by twenty-six lines, which increase 
in length each by one letter, until the last line | 
is twice the length of the first. Dr. Powell, 
in his curious volume, Humane Industry, or a) 
History of most Manual Arts, 12mo, 1661 (p. 109), 








Spanish bishop, who flourished a.p. 450) rather 
| ** throws cold water” upon this idea, for, according 
to him, it was in common use in the churches of 
| Spain at least two hundred years before the time of 


Vitalian. We may, I think, safely understand that 
the use of instruments in churches was much 
earlier, for St. Ambrose joined instruments. of 


/music with the public service in the Cathedral 
| Church 


of Milan. At the close of the t1oth 
century many organs existed in the churches of 
Germany. Notwithstanding the imperfection of 
these instruments, they everywhere produced the 
greatest astonishment, and the churches were 
desirous of possessing so efficacious a means of 
attracting a congregation.— [To be continued.] 


* Lives of the Popes, p. 114. 
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The Royal College of Music 
(Incorporated by Royal Charter, 1883), 
Prince Consort Roap, SoutH KENSINGTON, LONDON. 
President—H.R.H. THE PRINCE oF WaALEs, K.G. 
Director— 


Sir C. Huspert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Secretary—CuaRLES Mor.ey, Esq., M.P. 


THE NEXT TERM will commence September 25th. 


A JUNIOR DEPARTMENT is now open for Pupils 
up to 16 years of age at Reduced Fees. 





Syllabus and Official Entry Forms may be obtained 
from 
FRANK PowNnaLL, Registrar 








Sketches of Rising Artists. 


Miss Florence Lancaster is a new comer from 
the United States. She was born at Detroit, 
Michigan, and has had an excellent musical train- 
ing, which has fitted her for oratorio, ballad, and 
miscellaneous selections. Previous to Miss Lan- 
caster’s determination to visit England, she had 
made a large number of appearances in the States 
with great success. Since coming to England she 
has appeared with the renowned Scottish Orchestra 
at the Alexandra Palace, and at many of the prin- 
cipal London and Provincial Concerts, and she is 
engaged for the Carnarvon Eisteddfod, the Brad- 


ford Choral Society, and other important concerts | 


during the ensuing season. Miss Lancaster’s rich 
soprano voice is of bewitching sweetness and tone, 
and the extensive range is from lower G to F in 
alt. 
‘* The Golden Legend.” 
at the Alexandra Palace with Miss Ada Crossley, 
Mr. Gregory Hast, Mr. Francis Harford, and Mr. 
Watkin Mills. Of this performance the Morning 
Advertiser, of June 5th, said: ‘Miss Florence 
Lancaster sang most commendably Elsie’s music, 


and her hearers were delighted at the way in which | 


she rose to the exacting requirements of her prin- 
cipal solo, ‘The night is calm and cloudless,’ in 
which she made a brilliant success.” We are 
pleased to welcome Miss Lancaster, and her excep- 
tional powers will command admiration from the 
music-loving people of the old country. On 
another page will be found a portrait of this artist. 


TO COMPOSERS & AUTHORS. 


Every kind of Musical Work published by the 
*“*Minim” Co. 
Estimates Post Free. 
Address—** Minim”’ Office, Cheltenham, 


She is specially suited for such works as | 
This she sang in recently | 


“The Minim” Competition. 


THE THEORY OF MUSIC QUESTIONS, 
REGULATIONS. 


1.—This Competition is open to all comers. 
2.—The Paper must be worked by one person throughout, 
and without any assistance or the use of a Text 


Book. 

3.—All questions to be carefully written and numbered, and 
answered on ruled music paper, on one side only, 

4.—Each question and answer to commence on separate 
lines. 

5.—Black ink to be used. 

6.—The manuscripts will not be returned, but a worked 
Paper will be forwarded to a candidate on receipt of 
twelve penny postage stamps, or a postal order for 
one shilling. 

7.—The full marks will be 200. 

8.—The Competition will be arranged in Three Divisions, 
viz.:—Class I., which will require 160 marks; 
Class II., which will require 120 marks ; Class IIL, 
which will require 100 marks. 

g.—Book Prizes (Music) will be offered for the best Papers 
worked in each Class. Candidates over sixteen will 
not be awarded prizes in Class III. 

10.—A Name or Motto must be written on the Coupon given 
on page 245 of this Minim. The Coupon must be 
attached to the MS. sent for examination. 

11.—The successful candidates’ Names or Mottoes will be 
published in the following numbers of The Minim. 

12.—All Papers sent for the Competition must reach the 
Head Minim Office on or before Monday, July 31st, 
1899, addressed to 

The Editor, 
The Minim Office, 
Cheltenham, England. 





QUESTIONS. 


I,—Write, in the Treble Clef, eight measures (bars) 
in }? time, in good rhythm (not as a 
specimen of tune), introducing (a) a triplet, 
(b) two examples of syncopation, (c) a 
septole, (¢) a semibreve rest, (¢) quadruple 
quavers, (f) a double-dotted quaver, in 
the course of the example. 


| II.—Give one measure of music in eight different 
kinds of time: (a) classified as simple or 
compound; (b) each example may be 
taken from a work; (c) name the com- 
position ; (d) give the composer’s name. 

| I1I.—Double the-length of the following notes, add 
bar lines, and give the required time 
signature :— 


SS 


am fi 4 
} oo: —_— 











get 
-@- 


| [V.—(a) From the note F Sharp write examples of 
six different scales according to moder 
usage ; (>) write in semibreves ; (c) write 


within the compass of one octave; 
(4) prefix the necessary signatures, 
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y.—Transpose the following subject :— 





T a8 
i . it~ -— 























it 





(2) Into the Tenor Clef, retaining the same nota- 
tion as regards position on the stave. 


(b) Into the Alto Clef, retaining the same nota- | 


tion as regards position on the stave. 
(c) Into the Treble Clef, retaining the same 
notation as regards position on the stave. 
(7) Prefix key signatures in each case, so as to 
preserve Major keys agreeable to the 
notation. 
VI‘: — Transpose the following extract, by 
enharmonic changes, to represent two 


Keys—(a) with sharps, (b) with flats ; | 


(c) give the signatures. 


See 
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VIl.—Write in the Bass Clef all the Scales the 
notes F Sharp and C may be found in at 


the same time. Prefix the Signatures. 
VII ioe names to the following intervals : 
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IX.—Give diatonic equivalents for the above 
intervals, and state the number of semi- 
tones contained in each interval. 

X.—Transpose the first eight measures of the 
Anthem, ‘“ Lord, Thou hast heard,” given 
asa Supplement with this month’s Minim, 
(a) into the Key of F Sharp; (6) use the 
C Clefs for the three highest parts ; (c) put 
it into Alla Breve time; (d) select two 
chords from the passage which are chords 
of the gth, or inversions of chords of the 
gth; (e) figure the chords selected, and 
denote the roots with a direct. 

N.B.—No Paper will be examined unless worked 
strictly according to the Regulations. 
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Local Centre Theory Papers for 1896-7-8, Three per year, post free. 
SYLLABUS B for 1899. 
The remaining period for School Examination is :— 
C. October—November. 

Entries for this should be received not later than October 14th, 1899. 

The Registration Fee for Schools and Teachers is abolished. 

The Examinations are now open to all Schools and Teachers in the 
United Kingdom. 

School Harmony Papers for 1896-7-8, Threepence per year, post free. 

The Board offers Six Exhibitions for 1900. 

Every Candidate entering for the Local Centre Examinations for 1900 
(having in some previous year passed a School pray mee | has an 
opportunity of gaining a two years’ Exhibition subject to conditions to 
be laid down. 

Full particulars will be given in Syllabus A and B for 1900, which 
will be issued in August next. 

Important reduction in Fees and alterations will be made in the 
Syllabus for 1900, which will be sent Post Free on application in August 


next. 
SAMUEL AITKEN, Hon. Secretary. 
Central Office, 32, Maddox Street, London, W. 
May 20th, 1899. 
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Guild of Organists (Fncorporated). 


Established 1887. Incorporated 1808. 


President—E. J. Hopkins, Esq , Mus.Doc. Cantuar. 
Warden—T. ]. Freip, Esq, L.Mus.T C.L. 


Under the Patronage of the Archbishops and Bishors 


For Organists and others interested in Church Music, being 

Members of the Church of England. 
Next Examination for Certificate and Dip‘oma of Fellowship, 

July 18th. 1899. 
TEST PIECES. 
Certificate —Bach, Prelude and Fugue in D Minor. 
Merkel.—Pastorale in A. C.H Lloyd.—Minuet in A 
F.Gld.0.-—Bach, Fantasia and Fuga (Peters, Bk. iii. p. 55.). 
Mendelssohn.—First two movements from 2nd Sonata 
Andre.—No. 26 of Voluntaries (op. 65) (Augener). 
For all particulars apply to 
FRED. B. TOWNEND, Hon. Sec., 
24, Queen Victoria Street, E.C 





The Highest Order of Beauty in Music. 

Philosophic speculators of all ages have found 
the nature of beauty a deeply interesting and 
attractive problem. But so far, their discussions 
do not seem to have had any very definite result, 
nor does it appear probable that they will ever 
arrive at a solution which is likely to be altogether 
satisfactory. The outcome of their researches 
conclusively proves that no commgn quality can be 
found in the objects which we each, according to 
our light, designate as beautiful, therefore it seems | 
only possible to arrive at an approximately correct 
appreciation of .the real meaning of this familiar 
word. Nevertheless, it is worth our while to travel 
even a short distance in pursuit of our investiga- 
tions on the subject, for ‘‘ the old sphere music ”’ 
has undoubtedly an everlasting message to give to 
those who are willing to listen aright. It is certain 
that we shall encounter various difficulties, and 
this perhaps may be the reason why a large num- 
ber of human beings are so perfectly contented 
with a low standard, that they never take any steps 
towards the elevation of their taste. ‘ Der Aber- 
elaube ist die Poesie des lebens,” but what does 
this extra belief, or (to translate the German phrase 
more freely), faith in the ideal lying far beyond 
human ken really mean? Too often it only means 
an enervating emotion which weakens the fibre 
of our moral being, a will-o’-the-wisp so to speak, 
whose delusive light eventually lands us _ in 
unfathomable abysses. And in the England of to- 
day this statement seems especially applicable to 
the visions of beauty which music sets before us. 
If * Art be the unerring self-revelation of the | 
character both. of nations and individuals,” so far | 
as art is represented by music, we have not a great | 


|great measure this. At 


| And why not ? 
'we should be able to rapturously admire the 


July, 1899. 


deal on which to pride ourselves. And here, let 


/'me remark that I speak of music in what may be 


termed its widest and purest sense, music which has 
no need to be linked with words, nor yet expounded 


| by the mingled sounds of an orchestra. Far 


be it from me to deny its power under both 


| these conditions, but I maintain that it is in no way 


dependent upon them. ‘The question then for all 
those who anxiously try to discover what is the 
highest order of beauty in music seems to resolve 
itself thus. How is it that although so many enrol 


| themselves in the ranks of its devotees, so few ever 


arrive at understanding any of its deepest lessons ? 
So far as I can see the answer is in a 
the present time 
there is a widely prevalent idea that music is a 


| charming recreation, and it is considered the proper 
| thing to spend a couple of hours in listening toa 
|good band, it is a fashionable custom to have 
| favourite singers or violinists and so on. 


Further 
than this the general musical public will not go. 
Is there any adequate reason why 


wonderful curves and lines of such marvellous 
conceptions as the ‘* La Victoire de Samothrace” 
or ** Der Schlafende Faun,” while at the same time 
our favourite music is a jumble of meaningless 
phrases which no one can possibly analyse in a 
correct or even lucid manner? Surely there must 
be some sort of analogy between the eye and the 
ear! The difficulty may lie in the fact that music 
speaking as it does solely through the organ of 
hearing, conveys ideas whose character is possibly 
somewhat transitory and vague. The eye can 
generally rest for a considerable length of time on 
the object of its attraction, and hence the mental 
impression received may easily be calmer and more 
sustained. Or again, the effect in music is perhaps 
sufficiently exciting to preclude us, at all events 
for the moment, from calmly weighing its merits or 
otherwise! These are possible solutions, but 
I think something deeper underlies the whole 
question, namely, that the fact is so seldom really 
grasped that music has a power which is distinctly 
intellectual, and not, as is too frequently imagined, 
purely emotional. That power appeals to our 
sense of proportion, it raises our ideals of truth, 
purity, and goodness, in a word it places our whole 
nature morally and intellectually on a loftier and 
more spiritual plane. But the music which possesses 
this power must be indeed of the highest order. 
Its form should be intelligible, its design clear, its 
harmonies should be solid, and its depth profound. 
It can only be produced by those whose 
ambitions are unalloyed, and whose purposes are 
steadfast, those who are determined at all costs to 
work towards the consummation of the perfect day, 
and fail to be satisfied with anything short of an 
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| 
«tire consecration of their faculties to the cause of | 
ue Art. At the risk of appearing to follow too | 
(osely in the footsteps of many whose pens are far | 
ibler than mine, may I instance the works of John | 
Sebastian Bach, as to a great extent fulfilling the 
standard of requirements set up by my preceding 
remarks ? His pianoforte preludes and fugues | 
yecially exemplify an earlier statement in this 
paper, that musical beauty may be expounded by 
sender means. These remarkable compositions 
eed no external aid towards their comprehension ; 
amid whatever surroundings they are heard, the | 
ound of their voice will unquestionably be that 
which ‘*speaks peace to the people.” Their 
dominant note is the beauty of strength, and the | 
realization of that order of beauty can alone be the | 
true resolution of our ideal longings. At the end | 
of this busy nineteenth century few people will | 
sive themselves time to “ feel out of sight, for the | 
ends of being and ideal grace,” but it is impossible | 
io believe that any true vision will otherwise be | 
youchsafed to them. The seekers after the Holy | 
Grail pursued their quest with pure hearts and | 
untiring zeal; it will hardly be stretching the 
comparison too far to say than none of us will ever 
atrive at understanding what the highest order of 
beauty in Music is, unless we devote ourselves to 
the task with enthusiasm which is like theirs 
absolutely unbiassed, sincere and devoted. 

C. M. E. Pocuin. 


NEW MUSIC. 
for harvest. Antbem: “Tbe eves of all.” | 


By H. HaMILTON JEFFERIES, Organist, All Saints, 
Weston-super- Mare. 





Price Threepence. Specimen Free. 


“Exceptionally bright and effective, and without diffi- 
culty. Has considerable merit.’-—Mus.Doc. 


London—E. Donajowsk1, Castle St., W.; or of the Composer 





MR. CHARLES KNOWLES, 
The Worksbire Baritone, 

OF THE 
Leeds Musical Festival, 1898. 
London Musical Festival, 1899. 
Queen's Hall—Birmingham Festival Choral Society. 
Leeds Phiiharmonic Society ; leeds Choral Union. 

And Principal Provincial Concerts. 


Correspondents please Note Change of Address: 
After July roth, all letters should be addressed to 
MR. CHARLES KNOWLES, 
c/o Mr. RopertT NEWMAN, 
Queen's Hall, Langham Place, 


LonDON. 
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Correspondence. 


[The Editor of The Minim does not hold himself responsible 
for any expressions made by Correspondents. ] 


THe L.C.C. anp THE OPERA. 
To the Editor of ‘The Minim.” 
Sir,—The County Council 


London have 


|replied to the petition in favour of a National 
| Opera, which was presented to them by us last 
| year. 
a report, in which they state their opinion that— 


After careful investigation they have issued 


‘The encouragement of the highest forms 
of musical art is greatly needed in London, 
and, if accorded wisely, either by the State 
or by the municipality, it would be attended 
with very beneficial results to the whole com- 
munity.” 


They are prepared to consider proposals for— 


‘Reserving a site in connection with one of 
the central improvements for the purpose of 
its being used for the encouragement of the 
art of operatic music.” 


Furthermore they express the opinion that— 


“This is essentially a case in which private 
individuals might be induced to assist public 
authorities. A scheme for the endowment of 
National Opera, would, we believe, commend 
itself to many persons capable of providing the 
necessary money, and if such a scheme were 
carried into practical effect, we think the 
Council would then do well to co-operate, so 
as to ensure that permanency and stability in 
the ultimate arrangements which would be 
essential in order to command success.” 


They add that in the event of the theatre 
being erected by private enterprise or by the 
Conncil, the terms of the lease might provide for 
the undertaking being carried on upon the lines of 


a national opera house, and— 


‘The Council might guarantee the capital, 
or enter into some other financial arrangement 
with its lessees, which would give it a right to 
see that its conditions were complied with.” 

If the generous offer of the London County 


Council is supplemented by the same public spirit 
which has been so frequently shown in connection 


| with other departments of art, the foundation of a 


National Opera will thus become an accomplished 
fact ; the greatest examples of dramatic music will 
be brought within the reach of the whole commu- 
nity, the system of musical education which has 
been so largely assisted by private subscriptions in 
this country will be provided with its natural and 
necessary outlet, and Great Britain will cease to be 
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THE 
West London Conservatoire of Music, 


75, THE Grove, HAMMERSMITH, W. 


the only country in Europe in which such an 
institution is not a part of the national life. 

So excellent an opportunity has never been 
given to our national music by arepresentative public 
body as is now offered by the generosity of the 
London County Council, and we feel convinced that 
the public will not allow it to be lost. 

The sum estimated for the erection of a 
suitable opera house is £100,000. There will, 
in addition, be required an endowment, to guarantee : : 
the opera against loss for a term of years. This | Professors—Mrs. Mary Davies, Mrs. Hutchinson, 
sum is estimated at an average annual amount of | Mutoms Prickscham, Melee pants See ee 

| Margaret Hoare and Agnes Wilson, Messrs. Johannes 


£ 10,000, and should be secured for a minimum of at | Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 
least eight years. | Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 


The expert witnesses called by the committee | Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 
of the London County Council were of the opinion | s,s Geena. b aah ag Bote pr pr i 
that the annual subvention required would tend to | Divestors of Studier—Siies Agnes Wileos aul 
decrease if it did not altogether disappear, and this | Stroud Wilson, Esq. 7 
expression of opinion seems to warrant us in | , 
naming eight years as the term for such a subsidy, | Poy farthe: jet, atten ae 
taking into consideration the large population to 
which the undertaking will appeal. 

This period will also be sufficient to test the | THE 
interest of the general public in the question and to | ree “3 
ensure that discussion and appreciation on their | : ren pegs te a 
part which would warrant the Council in giving | This scholarship is competed for triennially by 
practical encouragement to this higher form of | male and female candidates, at alternate elections, 
musical art. The scheme is to give during the | who must be British-born subjects under twenty 
autumn and winter the best operas, both past and | years of age. The next election will take place at 
present, in the language of this country, and|the Royal Academy of Music on Monday, 25th 


interpreted, as far as possible, by English-speaking | September, 1899, at 3 p.m., and will be for female 
artists. | candidates. The subjects of examination will be 





Patrons—Sir Lionet DarELL, Bart., C J. Monk, M.P., 
F. H. Cowen, C. Leg Witiiams, HuGuH Brarr, and 
G. RoBERTSON SINCLAIR, Esqrs., Mrs. ELLIcOoTT, ard 
Mrs. S. E. PHILLIPs. 

Visitor—Sir ARTHUR SULLIVAN. President—Miss HILpa 
Witson. Vice-President—WaTKIN MILLs, Esq. 


Academical. 


RoyaLt AcapEMy oF Music. 


SCHOLARSHIP. 





(Signed)— 
A. C Mackenzie (Chairman). 
Joseph Bennett. 
J. F. Bridge. 
F. Corder. 
J. A. Fuller Maitland. 
G. C. Martin. 
Hamish MacCunn. 
Walter Parratt. 
F. H. Cowen. 


W. H. Cummings. 
Edward German. 

G. Grove. 

C. Hubert H. Parry. 
Alberto Randegger. 

J. Stainer. 

C. Villiers Stanford. 

F. Paolo Tosti. 

Samuel Aitken (Hon. Sec.) 


Church Music 
By SIR HERBERT OAKELEY. 


Six Anthems (Op. 14). Nos. 2 and 4 just republished with 
additions of Latin Text. 

Who is this that cometh from Edom ? (the recognised 
setting).—For Palm Sunday—which has been sung at 
Canterbury, York, St. Paul’s, Winchester, Durham, 
Exeter, Bristol, Wells, Lichfield, Norwich, and Edin- 
burgh Cathedrals, and at Westminster Abbey, &c. 

The Glory of Lebanon (Op. 32). For Consecration or 
re-opening of a Church. 


Seek Him that maketh the Seven Stars and Orion 


(Op. 34). 
Morning, Communion, and Evening Service in E Fiat | 


(Op. 9). 
London: SCHOTT AND CO., REGENT STREET; 
or, apply to the COMPOSER, DOVER. 


| Organ Playing and Composition. The scholarship 
| is tenable for three years, the funds (which amount 
|to about £17 Ios. per annum) being appropriated 
towards the cost of the scholar’s instruction in the 
Academy for that period. 


JOHN THOMAS WELSH SCHOLARSHIP. 


This is competed for triennially, by vocalists 
|and instrumentalists of both sexes, at alternate 
| elections, who must be under eighteen years of age 
| on the date of competition. Candidates must not 
| be, nor ever have been, pupils of any Metropolitan 
| Institution for musical instruction, and either they 
or their parents must have been born in Wales. 
| The successful candidate is entitled to three’ years 
| free instruction in the Royal Academy of Music. 
| The next competition will be for instrumentalists, 
|of both sexes, and will be held at the Royal 
Academy of Music, on Friday, 22nd September, 
1899. 

THE 
A most successful ‘‘ musical evening” was 
| given by the above Musical Union on Monday, 


| 
| 
| 
| 
| 
| 
} 
| 
| 
| 
| 


ROYAL ACADEMY MUSICAL UNION. 


| June rgth, in the Concert Room of the Academy, 
to an overflowing audience. The programme It- 
cluded a new string quartet by Mr. Percy H. Miles 
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(Mendelssohn Scholar), played by the composer 
and Messrs. Shea, Tertis, and Withers; Vocal 
quartets, from Stanford’s new Tennyson Cycle, 
sung by Miss Florence Gill, Miss Mary Scott, Mr. 
Edward Barrow, and Mr. George Clowser ; Piano- 
forte solos by Mr. Claude Pollard ; acceptable vocal 
items by Miss Greta Williams; Flute solos by Mr. 
Carl Steiner; and, to crown all, the quarrel scene 
from the ‘* School for Scandal,” was given, with 
great spirit, by the veteran, Mr. W. Farren, and 
his talented pupil, Miss Annie M. Child. 
—:0:— 
VirGIL CLAVIER SCHOOL. 

The Virgil Piano School is holding a series of 
lecture-recitals in the suburbs of London every 
Wednesday and Saturday afternoon. This arrange- 
ment affords the lecturer, Mr. Albert Bate, the oppor- 





tunity of showing the three important branches of 
pianoforte technique, and of elucidating one of these 
branches on each occasion. These surburban 
recitals are in addition to the regular lecture-recitals 
held weekly at the Institution itself, whereat the 
Vice-Principal of the School, Mr. Emlyn Lewys, | 
holds, every Saturday evening at 7.30, ‘‘ Informal | 
Talks” upon ‘‘ pianoforte playing, the faculties 
employed, and how best reached and developed.” 
The usual Holiday Classes will be held at | 
Clavier Hall during the month of August. Full 
particulars may be had from the Secretary, Clavier | 
Hall, Hanover Square, W. 
—:0:— 
UNIVERSITY OF OxForRD.—May, 1899. | 
The following have satisfied the Examiners: 
First Examination for the Mus.B. Degree.— Beesley, 
H. A. (B.A.), Christ Church; Davis, H. J., Queen’s; 
Drake, F. J. P., Queen’s; Golding, P. W., Queen’s; 
Hirst, J. C., Queen’s; Myerscough, S. S., Hert- 
ford; Robinson, A. H., Queen’s. Second Examina- 
tion for the Mus.B. Degree.—Fowles, L. N., non-coll.; 
Hamand, L. A., Queen’s; Hughes, P. E., Queen’s; | 
Kingdon, W. F., Exeter; Pearson, A., Queen’s ; 
Sanders, F. G., Queen’s; Wilkinson, R., Queen’s. 
John Stainer. Prof.Mus., C. Hubert H. Parry, | 
Choragus, and Walter Parratt, Examiners. 
—:0:— 
UNIVERSITY OF CAMBRIDGE.—May, 1899. 





non-coll. Class II., Chapman, G., non-coll.; Clark, | 
5. B., Trinity; Dent, G. J. C., Pet. 
Class I., none. 


Degree.—Class I., none. 


Clare, 


| sentimental.” 


order), Richard, H. J., Trinity. New Regulations | 22nd November. 
—Freeman, D. A., non-coll.; Robinson, A. H. R., | well known. Handel set music to this in 1739. 
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EDINBURGH. 


We hear that the University of Edinburgh 
has offered its Degree of Mus.Doc. to Sir Herbert 
Oakeley, Emeritus Professor, by whose exertions, 
ably continued by the present Professor (Professor 
Frederick Niecks), graduation in music has become 
fact at Edinburgh. 


—0:— 
Sr. CECILIA. 


Our contemporary, the Daily Telegraph, gave 
the following in its columns on June 19th, and we 
are pleased to re-print it. We are afraid it will not 
close the speculations made on the Patron Saint of 
Music :—‘* A musical contemporary, The Minim, 
appears this month with a reproduction of Carlo 
Dolce’s picture, ‘ St. Celilia Playing on the Organ.’ 
Well known as is the name of this very legendary 
lady, and firmly as many believe in her patronage 


'of music, it remains a question whether, if ever 


such a person existed, her attitude towards the 


| divine art was not one of opposition rather than 


support. Her legend states that she was martyred 
at Rome when Almacus was Prefect. History 
makes no mention of this Almacus, and the first 


| authentic reference to Cecilia herself occurs in the 


writings of Fortunatus, Bishop of Poictiers, who 
states that she died in Sicily about a.p. 176. There 
is no mention of her in the Calendar compiled by 
Pope Clement I., who died in 363. As to her con- 
nection with the organ, the Bishop of Worcester 
once explained to a festival audience in his cathedral 
that the Saint carried on a war against the ‘organ’ 
of her day, because it was an instrument used only 


| for secular purposes, adding that, just as the first 


martyrs were represented in early pictures together 


| with the instruments of their suffering, so St. 


Cecilia is shown with an ‘organ.’ It seems a pity 


|to disturb faith in a pretty legend, but these are 


days in which investigators of the truth are not 
Another account of the Roman 
Virgin says :—‘‘ She flourished in the second cen- 


tury. She was eminent for piety, and had vowed - 


perpetual virginity, but was espoused by her parents 


The following class lists were published: |to a heathen nobleman named Valeriau, whom, 
Special Examination in Music for the Ordinary B.A. | however, she prevailed on to embrace Christianity, 
Degree. —Part I., Acoustics.—Class I., Humm, H., | and to respect her vow. 
tyrdom, either at the close of the second or the 
Part II.—| beginning of the third century. The body of St. 
Class II. (in alphabetical order), | Cecilia was discovered, about 821, by Pascal I., in 
Humm, H., non-coll.; Raven, H. P., Emmanual.| the Cemetery Church, which bore her name, it 
Preliminary Examination in Music for the Mus.B.|is said, from the sixth century.” 
Class II. (in alphabetical | musicians began to celebrate her birthday, the 


They both suffered mar- 


About 1683, 
Dryden’s ode to St. Cecilia is 
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President— 


H.R.H. tHe Duke oF SaxE-CospurG and GOTHA 
(Duke of Edinburgh, K.G.) 

To admit to membership duly qualified Professional 
Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society's Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The Local Examinations are conducted on the 
following principles :—Two Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD. 19, Berner’s St., London, W. 
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The —@—= Notes. 


The London Church Congress will be held 
this year from October gth to 14th, with the 
Bishop of London as President. Amongst the 
subjects for discussion is, as usual, Church Music, 
which will be treated under the following heads :— 

(a) Essentials of Sacred Music. 

(b) Choice of Music in Choral Services. 
(c) Congregational Music. 

(d) Training of Choirmasters. 

By permission of the Dean of Westminster 
the Church music subjects will follow a short 
service at 7.30 p.m., in the nave of the Abbey. 
| Illustrations of English Church composers of the 
| 16th, 17th, 18th and 19th centuries will be given 
by the Abbey choir, under the direction of 
Professor Sir Frederick Bridge. 

—:0:— 

Professor Pollione Ronzi, of Milan, has arrived 
|in London with the object of arranging a 
| conference which shall decide between the merits 
of the old style of singing teaching and the new. 
| He himself was trained 50 years ago, yet he claims, 
jand is willing to prove by actual and audible 
testimony, that it is as fresh and pure as it ever was. 

He is now sixty-five years of age, and ended his 
| operatic career thirty years ago. This will be 
interesting to voice producers of the modern school. 
—:0:— 

At the dinner of the Royal College of 
| Organists, Sir Hubert Parry spoke in no uncertain 
|tones regarding the stability and future of the 
| College. His suggestion is that the amount 
|necessary to provide a permanent home for the 
| college should be raised quickly, instead of waiting 
| patiently during the slow accumulation of funds 

by ordinary channels of income. The proposal is 
worthy of consideration, for the college is worthy 
|of the proposal. As Sir Hubert Parry said, it is 
| unique, and fills a place which is occupied by no 
| other body. He considered that its work was of 
| the highest importance and influence throughout 
| the kingdom, and that it had won for itself a 
position far outside the arena of petty rivalry. 
While it could afford to ignore trumpery opposition, 
|there might be occasions when (he hoped) the 
College, as a national and not a private of sectarian 
body, would put its foot down in no uncertain 
manner, in the exposure of humbug and the 
support of the honest artist. 

—:0:— 


An important letter will be found in our 





correspondence columns on the subject of a 


130, Fleet Street London, E.C.| Municipal Opera Scheme. In this letter is a 
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comment on the report of the Committee of the 
London County Council. The subject is of great 
interest and needs much consideration. 

—:0:— 

Tue Gui_p oF OrGANISTS (INCORPORATED).— 
The annual meeting and dinner of the Guild of 
Organists (Incorporated) took place at the Holborn 
Restaurant, on Tuesday evening, June 27th. The 
bishop of Rochester was announced to preside. 
The Choral Festival is to take place in the winter. 
The Half-yearly Examinations for Fellowship and 
Certificate for Practical Work will take place on 
the 18th instant, in London. 


Rew Music, &c., 


Published by ‘‘ THE MINIM” Co.. Cheltenham, Eng. 





DEDICATION HYMN: 


“Christ is our Corner Stone” (St. Kenelme) 
Composed by Gro. A. A. West, F.R.C.O. Price 
Threepence, post free. 


Seven-fold “Amen” for Six Voices. Com- 
posed by Geo. A. A. West, F.R.C.O. Price Threepence, 


post free. 

Christmas Carol: “What Light is this.” 
Composed by HERBERT C. Morris. Price Twopence, 
post free. 


Sexagenary Hymn: “God, who at Gibeon.”’ 
Composed by Rev. G. C. E. RyLey, Mus Bac. Post 
free Three-halfpence. 


Vesper Hymn for Four Voices (No. 2): “So 
gzrant us Peace.” Composed by F. C. Baker 
Printed on a Card. Post free One Penny. 


Two Christmas Carols: ‘“ Unto a World of 
Sin,” and “The Babe in Bethlehem,” 
Composed by Rev. G. C. E. Rytey, Mus. Bac. 
Post free, Twopence. 


Part Song for Male Voices: “Those Evening 
Bellis.” Composed by J. Cuartes Lona, F.R.C.O. 
Price Threepence. 


Music for the Burial of the Dead. Com- 
posed by F. B. Townenp, F.GId.O. Price Fourpence. 


Bible "’ (Illustrated). Price 
Sixpence. 

Tune for Ascension Day: “He is Gone.’ 
Composed by D. J. Drew. Price Twopence. 


Song: “Lullaby Song.” Composed by William 
Griffith, Mus.Bac. Price Sixpence. 


“Te Deum,” in Chant Form. Composed by E° 
Morant Parry. Price Threepence. 


Anthem: “Lord. thou hast heard.” Com- 
posed by WiLLiamM D. ArMstronGc. Price Threepence, 


Appress—" MINIM" OFFICE, CHELTENHAM, Enc. 
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Universal Music Library. 





GOODWIN & TABB, “” ““toxbox, w:c. 


Telegraphic Address—"* Accapem1a, Lonpox,” 


Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 

The following Catalogues are now ready, and will 
be forwarded on application :— 

No. 1—Overtures, Symphonies, Suites and Ballet Music. 

No. 2—Concertos, Entr’acets, Intermezzos, Marches, Selections 
Fantasias, Gavottes and Dance Music, 

No. 3—Works for Stringed Instruments, 

No. 4—Oratorios, Cantatas, Masses, &c, 

Estimates on receipt of the necessary particulars as to the wumber 
of scores and parts, and the length of time required, 

Messrs. Goopwin & Tass are prepared to purchase all kinds of 
Standard Works, if in good condition 


MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only. 


MANUSCRIPT MUSIC PAPER 
(Of very superior make), 


The Trade supplied wpon liberal terms. 


WHOLESALE DEPARTMENT FOR ‘‘ THE MININ." 


Presentations. 


Mr. Frank Dibb, A.R.C.O., late organist of 
Wallasea Parish Church, has been the recipient of 
a handsome testimonial (in the shape of a purse of 

| £27) from the clergy, wardens, and members of the 
congregation at Wallasea, on his leaving to take up 
a similar appointment at St. Paul’s, Birkenhead. 
Two years ago Mr. Dibb founded the St. Hilary 
| Musical Society, which has done good work in 
improving the musical taste of the district. The 
society, which has an active membership of about 
40, has performed the following works under Mr. 
Dibb’s conductorship:—Stainer’s ‘Daughter of 
Jairus,” Spohr’s ‘God thou art Great,” Mendel- 
ssohn’s ‘* Hear my prayer,”’ Somervell’s ‘‘ Forsaken 
Merman,” and Mendelssohn’s ‘* Hymn of Praise.” 


—:0:— 


Lecture: ‘Instruments of Music in the Time of the | 


A well deserved compliment was paid laid last 
month to Miss Margaret Fowles, of Ryde, on the 
relinquishment of her labours at St. Michael's, as 
organist and choir director. A most enthusiastic 
meeting was held, and Miss Fowles was presented 
| with a purse and a beautifully illuminated address, 
the latter setting forth the high esteem in which 
| Miss Fowles is held, and the regrets felt at the 
approaching farewell. Miss Fowles is to be 
‘congratulated on the honourable position she has 
earned by excellent work during her 21 years’ 
| directorate. 


| 
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GEORG LIEBLING’S 
MOST SUCCESSFUL PIANO 


TOCCATA DE CONCERT, Op. 41, 2/- net. 
SUITE ITALIENNE, Op. 42: 


No. I. Serenata, 2/- nett. I]. Romanza, 1/6 net. 
lil. Tarantella, 2/- net. IV. Barcarolla, 2/- net. 


V. Marcia di Carnovale, 2s. net. 


As played by Mesdames Elizabeth Arnold, Isabel Hirschfeld, Lily Rendle 
Herr Hermann Heydrick, and Herr Georg Liebling. 


NOVELLO & CO., |, BERNERS STREET, W. 


About Artists. 


Father Perosi could not come to England last 
5 . 
accordingly 


month, and Mr. Robert Newman 
abandoned the proposed oratorio performances at 


Queen’s Hall, London, but there is some hope 


he may be able to attend the Norwich Musical 


Festival in October, to conduct one or more of 


his works. ° 
—:0:— 

Sir Arthur Sullivan 
saving apparatus to be attached to a carriage, 
releasing the horse when occasion arises. 

—:0:— 

Madame Sembrich gives this advice to young 
singers : ‘* There is one thing that I advocate always 
for any young girl intending to become a 
professional singer—that is the mastery of at least 
one instrument; more if possible. I began with 
the piano and violin when I was only four years 
old, and kept at them till I was grown. I had no 
idea of becoming a singer; | intended to play in 
concerts, and did. When I began to sing I found 
the training I had received in my instrumental 
work of immeasurable value to me. The violin, 
especially, trains the ear and helps one to sing true.” 

—:0:— 


Mr. Hugh Blair, Mus.Bac., late organist of | 


Worcester Cathedral, has settled in London and 
has accepted the post of organist of a large church. 
—:0:— 

We regret to announce that Sir Alexander 
Mackenzie has resigned the conductorship of the 
Philharmonic Society on account of ill-health. 

—o0:— 

Mr. J. C. Sherwin of Hanley, died on May 
2gth. His death was somewhat sudden, as he 
presided at the organ at the Tabernacle on the 
Sunday fortnight before his death. Mr. Sherwin 
was blind, but he was an artist in every sense of 
the word. 
hundred services and tunes. It was very rare for 
him to confuse one tune with another. He was an 
excellent accompanist of oratorios, and was one of 
the finest extemporaneous players in the kingdom. 
Mr. Sherwin was sixty-four years old. 


WORKS : | 


has invented a new life 


He knew by heart upwards of five | 
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Mr. Plunket Greene in engaged to be married 
to Gwendolen, daughter of Sir Hubert and Lady 
Maud Parry. Lady Maud was the sister of the 
14th Earl of Pembroke. Mr. Plunket Greene's 
| mother was a daughter of the 3rd Baron Plunket. 
He was a younger brother of Mr. Conyngham 
Greene, Agent for Her Majesty in the South 
African Republic. 

—:0:— 

Dr. Joachim was féted by the directors of the 
Philharmonic Society on June Ist, in celebration of 
the sixtieth anniversary of Dr. Joachim’s first 
appearance in public (March _ 1839). The 
presentation of a wreath took place after the first 
part of the concert, when the seven directors 
;marched on the platform and Mr. W. H. 
| Cummings made a speech to which Dr. Joachim 
briefly replied. There was great enthusiasm both 
during the speeches and afterwards. 

—:0:— 
JOHANN STRAUSS. 

Herr Johann Strauss died on Saturday, June 
3rd, at Vienna. Johann Strauss (known wherever 
Viennese musical esprit is appreciated as ‘ The 
Waltz King’’) was born in the Austrian capital on 
October 25th, 1825. His father, himself dis- 
tinguished as practically the creator of the modern 
waltz, destined him for a commercial career, but 
the musical instinct was too strong, and, in 1844, 
he made his début as a conductor, and at once 
achieved success. On the death of his father he 
continued the concerts established by the latter, 
and extended his fame as a conductor by visits to 
Russia, France, England, and the United States. 
| From 1870 he devoted himself exclusively to 
composition, and his first operetta, produced the 
following year at Vienna, entitled ‘“‘ Indigo,” having 
achieved success, he subsequently produced ‘‘ The 
Roman Carnival” (1873), ‘Die Fledermaus” 
(1874), ‘* Cagliostroso” (1875), ‘* Prince Mathusa- 
|lem” (1877), ‘* Blindman’s Buff” (1878), “ The 

Queen’s Lace” (1880), ‘‘ The Merry War ” (1881), 

|‘“*A night in Venice” (1885), and ‘The Gipsy 
| Baron ” (1885). But his reputation rests chiefly 
|upon his inimitable waltzes, to which millions of 
| feet have kept time. Many of these have been 
highly admired by some of the greatest modern 
| musicians, and it is related of Brahms that on one 
| occasion, being asked to contribute to a lady's 
| album, he wrote the theme of ‘‘ The Beautiful Blue 
| Danube” waltz, and underneath, “ Unfortunately 
| not by me.” 

The funeral of “* The Waltz King,” which took 
place on June 6th, was the occasion for a most 
imposing manifestation of sorrow, not only on the 
part of the higher classes of society, but of all ranks 
of the people at large. Throughout the long line 
| of route traversed by the procession the body was 
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followed by immense crowds; thousands of the 
townsfolk lined the roads, and street traffic was 
entirely suspended for a considerable period. In 
front of the cortége were driven glass coaches 
containing the hundreds of wreaths sent to adorn 
the bier, the first to pass being that of the Theatre 
an der Wien, where Strauss achieved his earliest 
theatrical success, and where, too, was given the 
initial performance of his famous operetta 
“Tledermaus.” The procession moved slowly 
from the Ringstrasse through the streets of the 
inner city to the Evangelical Church, where the 
ceremony of the consecration of the remains was 
conducted, and the minister of which delivered the 
first funeral oration. A beautiful feature of the 
service was the exquisite rendering given by the 
Society of Viennese Male Singers of the Nachtlied. 
On quitting the church the cortége passed before 
the building of the Society of Friends of Music, 
where it halted while the President, Hofrath Koch, 
laid a laurel wreath upon the coffin and made a 
touching speech, in the course of which he 
expressed the thanks of the millions of men whose 
hearts, he said, the talent of Strauss had lightened, 
and of the countless couples in whose hearts the 
first awakening of love was caused by strains of his 
music. 

The remains of Herr Strauss were laid ina 
grave of honour between the tombs of Franz 
Schubert and Johannes Brahms, in that part of 
the cemetery devoted to the reception of the bodies 
of celebrated men. 
at the grave, Dr. Liger, Bigermeister of the town, 
speaking in the name of Vienna. 


Wew Organ Music. 


A COLLECTION OF ORIGINAL ORGAN 


MUSIC 
By various Composers, 

Will shortly be published in separate Numbers by 
“THE MINIM” Co, 





For particulars, address 


The Editor, ‘‘ Minim’’ Office, Cheltenham, Eng. 
NEW MUSIC. 
Funeral Service. consisting of the Psalms, suitable 


Hymns, Litany of Penitence, and Nunc Dimittis. 








Composed and Arranged by Frep. B. Townenp, F.GI1d.O. 





Specimen Copy, Post Free, on receipt of Four Postage 
Stamps. 


Address—THE ComposER, BrRENTWoopD, ESSEX ; 
or, The Publishers, ‘‘ Minim"’ Co., Cheltenham, Eng. 
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Three orations were delivered , 


Odd Crotchets. 


A little nonsense now and then 
3s vrelisbed bp the wisest men. 


«Do you think, Professor,” said the musically 
ambitious youth, “that I can ever do anything 
with my voice ?” 

‘* Well,” was the cautious reply, “it may come 
in handy to shout with in case of fire.” 

—:0:— 

Which musical instrument may be compared 

to a person guilty of perjury ?—A lyre! 
—:0:— 

Music THAT MAKES YOU LAUGH.—Did it ever 
strike you as a peculiar that, whilst funny pictures 
will make you shout with laughter, music, the sister 
art, does not as arule produce the same effect. 

The quaint and humorous melodies of Gilbert 
and Sullivan certainly make you feel light-hearted 
and gay, but, as a rule, don’t actually make you 
laugh. 

There is, however, one kind of music which 
really does arouse laughter, that is a sort of sarcastic 
imitation of conventionality in music. There is 
also a sort of musical fun in giving quaint passages 
to all sorts of queer instruments, and it is just this 
simple sort of humour that appeals more than any- 
thing else to the audience at a concert or theatre. 
When you hear, for instance, a banjo pretending 
it’s an organ it always produces shouts of laughter. 

—!0:— : 

In a suburban church a few Sundays ago a 
stranger was preaching, and he seemed to think 
that the preliminary services were draging. ‘ In 
order to enliven the proceedings, brethren,” he 
remarked, ‘‘we shall sing two anthems, one before 
and one after the sermon.” For the anthem before 
the sermon he chose, ‘Ye shall go out with joy,” 
and then proceeded to deliver a long and weary 
discourse. 
announced at the end, ‘will be, ‘Now it is high 
time to awake out of sleep.’” 





COUPON. 
‘The Minim’ Competition onthe Theory of Music. 
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Date—Fuly 1899, 


Who makes a declaration that this Paper has been 
worked according to the Regulations. 
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for Examination. 


“Our second anthem, brethren,” he, 





























































Established as a medium for communication between Composers, Authors, and the Public, 
on fair, equitable, and reciprocal terms. 


The COMPOSERS’ & AUTHORS’ PRESS Ltd. 


(Incorporated under the Companies’ Acts, 1862 to 1890). 


41, BERNER’S STREET, W. 


P to the present time, Authors and Composers who publish their own works, 
undertaking to defray the cost of production and to circulate them by their 
own efforts, do so, as is beginning to be well known, at a great disadvantage, 

‘rom want of experience, lack of capital and other causes, it is often found that but 
small success attends such efforts, and the present Company has been formed under 
the guidance of competent and experienced persons to remedy this evil. 

The Directors are now prepared to receive all kinds of manuscript which may 
be offered for consideration. These may comprise : Cantatas, Anthems, Services, 
Organ Compositions, Hymn Tunes, Carols, Kyries, Chants and Secular Music, 
both Vocal and Instrumental. Estimates will also be given for producing every 
kind of Literary Work, which may be dealt with by the Company on a mutual 
agreement being arrived at in any of the following manners :— 

1. They may be purchased with all rights by the Company for Cash. 


a 


2. They may be published on the Royalty System, whereby the Company retains the 
copyright and other rights, takes the sole risk of reproduction, and allows the 
Composer or Author a sum on each copy of the work sold as his remuneration. 


3. The Company may publish any works offered them on behalf of the Author, who 
retains all his rights in his works, and all profits accruing, at stated charges. 
Arrrangements have been made by which Authors’ and Composers’ works 
can be published under specially advantageous conditions, a few being :-— 
1. A statement of sales and stocks is made and cheques handed over by the Company 


at intervals of three months only, instead of at the usual wide periods, whilst 
every facility is offered for the verification of accounts. 

Authors’ and Composers’ works are included in catalogue, kept on sale and exhibited 
without charge, whilst the charge for engraving is most moderate; for those 
who desire it, the revision of MS., correction of proofs, &c., may be undertaken 
by the Company’s professional staff on favourable terms. 


Special advantages are available to Composers and Authors desiring to place their 
works before the public in an emphatic and prominent manner. These may be 
performed, advertised, or otherwise made known, on any scale desired in a way 
possible only to large organisations possessed of the requisite machinery. 


Estimates for all these conditions on application. 

On a first transaction with new names a deposit is required with order and 
the balance on delivery of proofs. 
The Company also transacts every kind of agency business, and will furnish all 

necessary particulars on application. 
All communications should be addressed: 
The MANAGING DIRECTOR, 
COMPOSERS’ AND AUTHORS’ PRESS LIMITED, 
41, BERNER’S STREET, W. 
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Choral Festivals. 





GLOUCESTER. 






The annual Choral Festival was held in the 
Gloucester Cathedral on Thursday, June 8th, and 
was once more a success. The attendance of the 
general public was not by any means large. Still, 
there was a good muster, and we feel sure that the 
efforts of the choristers were highly appreciated, the 
music being very bright and effective, under the 
conductorship of Mr. A. Herbert Brewer, Mus. 
Bac. An abridged form of evensong was used, 
with special psalms, hymns, and anthems, while 
the sermon, which was of a most appropriate 
character, was preached by Bishop Mitchinson, 
who was recently appointed Head Master of 
Pembroke College, which carries with it a Canonry 
in Gloucester Cathedral. Before going into further 
details we would remark that the greatest possible 
praise was due to the Rev. Norman W. Shelton, 
Vicar of Taynton, and Minor Canon Ryley, Mus. 
Bac., who are deserving of a high compliment for 
the excellence of their arrangements, and the way | 
they carried out the onerous duties of honorary 
secretaries. 






























Twenty four choirs consented to take part 
in the Festival. 







The clergy present, in addition to those who 
accompanied the various choirs, were Bishop 
Mitchinson, Ven. Archdeacons Sheringham and 
Hayward. The processional hymn of ten verses 
was ‘*With gladsome feet we press,” sung to a 
tune of Mr. A. Herbert Brewer, Mus.Bac. The 
cxlv. Psalm 
Fleming’s. The tunes used for the Magnificat and 
Nunc Dimittis were Dr. S. S. Wesley’s. The 
anthem was, ‘‘Harken unto Me, My People” 
(Sullivan), and it was rendered with a precision 
and expression which evidenced much careful 
training. 


The sermon was of a_ very appropriate 
character, being preached by the Right Rev. 
Bishop Mitchinson, who took his text from the 12th 
Chapter Romans, rst verse. ‘I beseech you, 
therefore, brethren, by the mercies of God, that ye 
present your bodies 
acceptable unto God, which is your reasonable 
service.” The service, which had proved a most 
effective and enjoyable one, terminated with ‘‘Te 
Deum Laudamus” (Charles Steggal, Mus.Doc.), 
and a Recessional hymn, “ Blessed City, heavenly 
Salem.” A word of praise is due to Mr. I. A. 
Morgan for the able manner in which he presided 
at the organ, and to the Choirmaster, Mr. T. W. 
G. Cooke, Choirmaster to the Association. 
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MorRETON. 


Moreton aud Totnes Deaneries’ Choral 
Association held a successful festival at Ashburton 
on June 15th. Mr. H. O. Jones, I.S.M., organist 
of the Parish Church, gave a recital, the organ 
being supplemented by trumpets and trombones, 
played by members of the Royal Welsh Fusiliers 
Band, and trumpet by Mr. W. H. Whiddon, 
Ashburton. The festival choirs numbered about 
300. The Magnificat and Nunc Dimittis were by 
Dr. Tozer, of Exeter, and the anthem, “Sing a 
song of praise,” by Sir John Stainer. he 
programme of instrumental music consisted of 
Prelude in G. (Bach), Pastorale (Lee), Hochziel- 
march, with obbligato for trumpets and trombones 
(Albury), variations on tune  ‘ Windsor” 
(Macfarren), final movement “‘ Maestoso,” obbligato 
for trumpet and trombones, fugue, “St. Anne’s” 


(Bach), march, with obbligato for trombones, 
(Gounod). The service was intoned by the Rev. 
A. H. Thompson, Ashburton, and Rev. P. 


Williams, rector of St. James Exeter, was the 
preacher. There was a large congregation. 





Notes by ‘ Omar.” 
Lonpon.—The chief event of the season to the 


| elect of the critics has been the Delius concert 


given at St. James’s Hall on May 30th. No 
composer has made more impression by the first 
performance of his music. Its originality, force, 
intense life, and atmosphere are such that it is 
with a feeling of patriotic pride that we claim him 
Mr. Fritz Delius was born in 
Bradford, his father being a naturalised German. 
Space does not permit a fuller notice, but we shall 
| doubtless hear more of the music shortly. At any 
|rate conductors and managers cannot now truth- 
| fully say that they do not perform English music 
| because ‘‘ we have no great composer.” 

—:0:— 

Kapellmeister Hertz, who conducted at the 
| Delius concert, was brought over from Breslau, 
|where he has lately been appointed conductor to 
| the State Opera House. It will be remembered 
| by those versed in musical matters that he lately 
| performed a tour de force in taking the late conduc- 
'tor’s place at a moment’s notice and conducting 
‘‘Tristati’’ without rehearsal. 

—0:— 

This same concert also introduced Miss Tilly 
Koenen, the Dutch Contralto, who was singled out 
by that most critical of papers, The Saturday 
Review, as the best of the lady artists who appeared. 

| She, like Madame Schjelderup, is another instance 
of the success that attends the genuine artist. She 
is without fortune or influence; her reception in 


























































a YE RE EIS I 





ai gat Z a 
OL aE 


wk oe semen cie eee EE Sanyal er Sone TSE “one re 





ons 


a 


256 THE 


Berlin was unqualified, her voice and method of 
singing being compared by the Berliner Zeitung 
with that of Frau Schumann Heink. 

—0:— 

A pitiful number of debuts have taken place 
this season, the majority being youag aspirants 
wholly unfit to appear, and who will probably 
never be heard of again. No brilliant star has 
arisen, and the public have been treated to the 
usual established concerts, the most notable of 
which was the last Richter concert, at which 
Marie Brema sang the closing scene of the 
“‘Gétterdammerung” magnificently, and in a way 
which shows she has freed herself from the effects 
of her Bayreuth training. 

—:0:— 

Ysaye has been delighting all lovers of the 
violin at the Queen’s Hall concerts, Rosenthal has 
played at the Philharmonic, Paderewski has broken 
faith with the public by not appearing as 
announced by the same society, the much boomed 
Perosi has been, and has fallen flat, and the Covent 
Garden Opera has not come up to expectations, 

—:0:— 

No new works of note have been produced at 
Covent Garden, and the usual stars have sung as 
well or badly as usual, the minor parts and staging 
being very poor and in some cases ridiculous, the 
prices being too heavy for the ordinary music-lover 
to pay. The de Keskes of course were divine, 
Tristan and Isolde lived in spite of their unpleasant 
surroundings. But opera in England artistically 
performed has yet to be given. We are no farther 
advanced now than the Mapleson Opera of years 
ago, and we pretend so much. At a future time | 
will treat of the subject more fully 


London and Provincial Notes. 


Madame Albani on May 31st, made her first 
appearance since her return from a highly success- | 
ful visit to South Africa, at a Concert given in St. 
pao Hall in aid of of the Homes for Destitute 

Joys. The popular prima donna was in excellent 
form, and indeed her voice seems even to have 
been freshened by the rest of a sea voyage. Her 
only solo, the air ‘*Sweet Bird,” from Handel’s 
“ L’Allegro,”’ she sang with her old vocal facility 
and sweetness, while Mr. D. S. Wood played the 
flute obbligato, and the song for some reason was 
sung to a pianoforte accompaniment, although an 
orchestra under Signor Arditi was 
Madame Albani was duly presented with bouquets, 
and after two or three recalls she again came 
forward and sang as an encore Signor Arditi’s 
‘*Rosebuds Waltz.” A little later on in the pro- 
gramme she likewise took part with Mr. Santley in 
the always favourite duet ‘ La ci darem.” 


available. | 


| with Beethoven’s ‘‘ Prometheus” overture. 
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ExeTer.—In reference to Her Majesty’s 8ot 
Birthday, Chorales by Sir Herbert Oakeley, entitled 









“Victoria” and “ Regina,” were sung at Wells and ~ , 
. . . < 
Exeter Cathedrals on that anniversary. Ong” a 
Trinity Sunday in the latter beautiful edifice, so “ae ys 

slows :— 





famed for its admirable acoustic properties, the 
music at the Choral Celebration after the ordination 
service was Oalkeley in E flat, one of the most 
appreciated settings at Exeter, to which a supple. 
mentary ‘‘Agnus Dei’ written, we hear, by the 
composer the previous week, on the suggestion of 
Dr. Wood, the talented organist of the Devon 
Minster, was sung for the first time. The choir, 
nowhere containing for its size sweeter voices, and 
the superb organ, so judiciously restored and added 
to by ‘Father Willis,’ were heard to best 
advantage. Standing near the tablet erected to the 
memory of Samuel Sebastian Wesley, who, it will 
be remembered, was organist here after Hereford, 
and who was much attached to the attractive 
Devonian city and district, so favourable to 
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piscatorial sport, to which the composer of haplin ; 
|“ Ascribe” and ‘The Wilderness” was much: .!° I 
| addicted, a listener at that spot could not fail to be stf Ca 
reminded, in the Cathedral in which Wesley's pom pst 
inspirations and extemporisations were so often §"’ Pen 
heard, of that great church musician, who, by his een: 
own request, was interred in the old cemetery at FRPO"S* 
Exeter, [eg in Pace. act. 
Lenni ere of 
-demal 
Oxrorp.— The commemoration _ festivities f the 
during the past month have been specially 
brilliant. The presence of the Duke and Duchess 
of York, the Sirdar, and Mr. Cecil Rhodes added 
to the éclat. This year’s commemoration will be a Dr. 
memorable event. Concerts have been given at © # 
| many of the colleges, and excellent music has been fF Pa” 
| discoursed. pd Mr. 
los by 
Kres_e CoLLece Concert. as the 
The Commemoration concert at Keble is ™ pe 
always attractive, the quad is large and the music fj, pj 
is good. The programme contained F. J. Barnett’s Bcottis: 
cantata, ‘‘ The Ancient Mariner,” with an excellent By Fr, 
quartette of soloists and a big choir and orchestra. Bijunge 
The former numbered over 70, and the band majo! 
| between thirty and forty. Mr. E. Hopkinson was fiher7o 











the leader, and Dr. Basil Harwood, the Cathedral 
organist, the conductor. The concert commenced 
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Fishermen” (Gabussi), a duet well sung by Mr. A. _< 
Collings and Mr. Sunman, followed. Then came Perp 
Eaton Faning’s chorus, the “Song of the Vikings,” Blidwig 
after which Miss Estella Linden sang Walthew’s eine 
|‘*May Day.” ‘The soli singers in the cantata were BRisch’ 
Miss Linden, Miss Price, Messrs. Collings and hms, 


Sunman. 
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PEMBROKE COLLEGE CONCERT. 












mg, ‘*When the world is fair,” 


wrth, Mr. E. D. Duckworth; duet, ‘* The moon 
ys raised her lamp above,” Benedict, Messrs. 
enderel Price and W. T. Ivimey. Part II, 
ianoforte Nocturne in E (Op. 62, No. 2), Chopin, 
Ir. W. B. Collingwood; song, Miss Swinhoe; 
ng, ‘*Come sweet morning,” A.L., Mr. Penderel 
rice; ‘cello, ‘‘Characterstiicke,” Popper, Miss 
haplin; song, ‘*Song of the bow,” Messager, Mr. 
. T. Ivimey ; quartet, ‘‘ Banks of Alan Water,” 
sf Cantor, Messrs. Penderel Price, W. Bb. 
hompson, E. D. Duckworth, and W. T. Ivimey. 
tr. Penderel Price was encored for his singing of 
owen’s song ‘When the world is fair,” and in 
sponse gave ‘“* Songs of Araby,” with equally fine 
lect. The ’cello performances of Miss Chaplin 
ere of so refined a character that they were 
demanded, and Mr. E. D. Duckworth’s Songs 
{the North were awarded a similar compliment. 










































BALLIOL CoLLEGE CONCERT. 





ave a scholarly rendering of Beethoven’s Sonata 
‘ Pianoforte and Violoncello in A major, Op. 69, 
nd Mr. Ludwig was heard to great advantage in 
os by Becker and Fitzenhagen. . Dr. Walker 
as the accompanist. The concert concluded 
ith the chorale, ‘‘ Now all give thanks to God.” 
lo cantata, ‘Ich bin vergnigt,” Bach, a Aria, 
Ich bin vergniigt mit mienem Gliicke,” b Recit., 
Gottist mir ja nichts schuldig,”’ c Aria, ‘‘ Ich esse 
it Freuden mein weneges Brot,’ Miss Marie 
ilunger ; sonata for pianoforte and violoncello in 
tmajor, Op. 69, Beethoven, Allegro ma non tanto, 
herzo (allegro molto), adagio cantabile, allegro 
wace, Dr. Ernest Walker and Mr. Paul Ludwig ; 
mgs, a **Der Ejinsame,” 0b ‘*Der Leidende,”’ 
“Nacht und Traume,” Schubert, Miss Marie 
illunger; violoncello solo, a ‘‘ Romance, Pecker, 
Perpetuum mobile, Fitzenhagen, Mr. Paul 
udwig ; songs, @ “ Ruhe Siissliebchen,” } ‘‘ Muss 
eine Trennung geben,” c¢ “Wie froh und 
tisch,”” ** Magelonenlieder,”” Nos. 9, 12, and 14, 
hms, Miss Marie Fillunger. 

































A fashionable gathering filled the Hall of | 


mbroke on the occasion of the College Musical | PY | ; ; 
was as College, the following being the programme :— 


lows :—Part I, Quartette “How can I bear to | Premiere Sonate, Op. 25, Salome, Andante mzstoso, 


rice, W. B. Thompson, E. D. Duckworth, and 
. T. Ivimey ; pianoforte “‘ Effusion,” Moszkowshi, 
ir. W. B. Collingwood; song, Miss Swinhoe, 
Cowen, Mr. 
enderel Price; cello, ‘*Rondo,” Luigi Beccherini, 
liss Chaplin; two songs, ‘Turn ye to me,” and 
Willie’s gone to Melville Castle,” Songs of the 


Dr. Ernest Walker.and Mr. Paul Ludwig | 
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OrGAN RECITAL. 


An organ recital was given in Queen’s College 
by ‘T. W. Dodds, Mus.Doc., organist to the 


allegro risoluto, Andante, allegro con moto, allegro, 
non troppo; Air with variations and Finale Fugato, 
Smart; Fantasia and Fugue in G Minor, Bach; 
Flute Concerto in F, Rink, allegro, largo, rondo; 
Voix Seraphique, Maunder; Schiller March, 
| Meyerbeer. 

Other musical events took place, and there 
were several Balls at the various Colleges, the 
| Duke and Duchess of York being at Christ Church 
Ball. 


—:0:— 


Tue Oxrorp MusicaL PROoFESSORSHIP.—AS 
announced in our last issue, Sir J. Stainer is 
retiring from the chair of music in the University 
of Oxford. That his retirement is universally 
| regretted goes without the saying. We understand 
that Sir John made an excellent suggestion to the 

University Authorities, that the subsequent 
Professors should be elected for a period of ten 
years only. ‘This suggestion is made in the 
interests of the musical art, for if a new fund of 
ideas could have been secured to conservative 
Oxford every ten years by even one of its professors 
| it must have been attended with good results. We 
/understand the Hebdomadal Council passed the 
proposition, but when referred to the Members of 
| Congregation, the voting for and against it was 
exactly equal, so that the proposition was 
unfortunately lost. 





—0.— 


The Encenia, June 21.— Amongst the dis- 
tinguished men who received the Honorary Degree 
of Doctor of Civil Law was Sir Hubert H. Parry. 


Royal Academy of Music. 


The competition for the Robert Newman 
Prize took place on Saturday June 24th. The 
Examiners were Messrs. H. L. Balfour, F. A. W. 
Docker and Edward J. Hopkins, Mus.Doc., and 
the Prize was awarded to Leonard Hart, a native 
of London. 


The Competition for the Joseph Maas 
Memorial prize took place on Monday, June 26. 
The examiners were Messrs. William Green and 
C. Lyall (Chairman and Trustee), and the Prize 
was awarded to Whitworth Mitton, a native of 
Manchester. The examiners highly commended 
James McLean and commended Henry Boulderson, 




































































SONGS BY FRITZ DELIUS, |THE CONDUCTORS’ ano 
Published by the Concorde Concert Controi. | MANAGERS’ HANDBOOK 


THREE ENGLISH SCNGS. (Poems by Shelley.) | A List of the Best— 
Indian Love Song ais aa oes oo. ae ‘ 
Love's Philosophy _.. os +s ae Vocalists, Instrumentalists, 
&c. 





To the Queen of My Heart soe emp ond 

SEVEN GERMAN LEIDER. (With English Translations.) Orchestras, Entertainers, 
Wiegenlied (Cradle Song) - The Press says— 
Auf der Reise zur heimat (The Homeward Journey) - | ‘*The most Complete List existing.’ ‘ Invaluable to thosell =~ 
Abendstimmung (E _— Voices) be - | giving Concerts and Entertainments who wish to havea 
Venevil (Venevil) ‘ ses bee eee - | Comprehensive List of Artists to select from."’ may 
Spiellieute (Minstrels) ... bos , te 
Verborg’ne Liebe (Secret Love) .. Ket ae Post FREE on application to— 
Eine Vogel weise (The Bird's Story) eee eee -| THE CONCORDE CONCERT CONTROL, 


The Trade supplied at the usual Terms. ORCHESTRA AND ENTERTAINMENT BUREAU, Vv 


THE CONCORDE CONCERT CONTROL, 186, Wardour Street (corner of Oxford St.), London, W 


ORCHESTRA AND ENTERTAINMENT BUREAU, | « The Concorde Concert Control is influenced in its recom. 
186, Wardour Street (corner of Oxford St ), London, W. mendations solely by artistic merit." 








G@ Rew Style of Pianoforte, 


IN WALNUT AND ROSEWOOD CASES, 





Specially Adapted for 
Schools, WILL BE IN THE MARKET 


Students, and IN SEPTEMBER. 


The Boudoir. Prices Lower than any other First-class Piano. 


/ 
THE NEW PIANO COMPANY. 











TO CONDUCTORS OF CHORAL SOCIETIES. 
FOR SALE, AT GREATLY REDUCED PRICES: T 


Cowen's * Sleeping Beauty " soe Vocal Parts Sir G. Macfarren’s ‘‘ St. John the Baptist,” 

Dr. F. Lliffe’s ‘‘ Morning " oss Vocal Scores 26 Vocal Parts 
Sir F. Bridge's “‘ Flag of England” ... Vocal Scores Barnby's ‘‘ Rebekah " «+» 50 Vocal Parts 
Spohr's ** God, Thou art Great " “ne Vocal Scores Miss R. F. Ellicott’s ‘‘ Elysium" ... 42 Vocal Scores 
Sir F. Bridge's ‘‘ Cradle of Christ"’ ... Vocal Scores Sir F. Bridge’s ‘‘ Callirhoe "’ «+ 50 Vocal Parts 
B. Tours’ ‘* Festival Ode "’ oat Vocal Scores Dr. F. lliffe’s ‘‘ Sweet Echo" +» 90 Scores 

W. H. Cumming's “ Fairy Ring”... Vocal Parts Dr. W. Boyce's ** By the Waters of Babylon," 
Handel's Festival Collection (1883)... Vocal Scores 46 Vocal Parts 
Handel's Solomon (Oratorio) ion Vocal Parts Handel's ‘‘ Dettingen Te Deum" ... 28 Vocal Parts 





GLEES, PART SONGS, CAROLS, MADRIGALS, &c., ( 
AND A LARGE NUMBER OF POPULAR COMPOSITIONS IN VOCAL SCORES. 


Complete List and Prices forwarded. 


Address: Librarian, c/o *‘Minim’’ Office Cheltenham. 


Norman, Sawyer and Co., Printers, St. George's Hall, Cheltenham. 


